


















































a) 


and 


NY, 


ever 
ever 


Eee | 


ee 
2 
22 


\ Ere 


\ 


Hi 


MUSICAL, DRAMATIC, 


Che Orchestra. 


A WEEKLY REVIEW: 
AND 


LITERARY. 





— 
—_—_— 





No. 272. VOL. XI. 





— 


LONDON, SATURDAY, 





DECEMBER 12, 1868. 





(Stamped) 4d. (Unstamped) 3d. 





OYAL ACADEMY OF MUSIC. 


IvstitcTED 1822. Ixconporatrp py Roya. CHARTER. 





Under the immediate patronage of 
HER MAJESTY THE QUEEN. 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 
PresipeENT—THE EARL OF DUDLEY. 





WESTMORLAND SCHOLARSHIP. 
A Scholarship for Vocalists, called the Westwortanpd ScnoLar- 
snip (in memory of the Karl of Westmorland, the founder of the 
Roya) Academy of Music), has been established by subscription, 
and will be contended for Annually in December. 

It is open for Public Competition to Female Candidates 
between the ages of eighteen and twenty-four years, and is not 
confined to Pupils of the Academy, 

The Amount of the Scholarship is £10, which will be appro- 
priated towards the cost of a year’s instruction in the Academy. 

The Examination will take place in the Academy on Saturday, 
the 19th of December next, at 10 o’clock. 

The Certificate of Birth must be forwarded previous to the 
Candidate being allowed to compete for the Scholarship. 

No applications can be received after December the 17th. 


POTTER EXHIBITION. 

The Examination for the Porter Exuisrrion for Female 
Students of the Royal Academy of Music of two or more years 
standing, will also take place on Saturday, the 19th of December, 
at 12 o'clock, 

WILLIAM STERNDALE BENNETT, Principal, 

Royal Academy of Music, 
4, Tenterden-street, Hanover-square. 





T= LONDON OPERA, CONCERT, and 
CHOIR AGENCY, 20, CHARING CROSS, 8.W. 
Managers, Societies, Institutions, Concert-givers, and others, 

desirous of Engaging Vocal aod Instrumental Performers, are 

furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents (Messrs. Rudall, Rose, Carte & 

Co,), whe will make Engagements, and complete the arrange- 

ments. The Agents wi!l either engage any Artistes named, or 

select Artistes themselves. They will also make up Parties at 
fixed sums, and, in fact, transact all business connected with 

Public or Private Musical Performances. 

Rrpatt, Rosr, Caste & Co. Office, 20, Charing Cross, $.W. 


HE DEDICATION of the New ELECTRIC 
_ ORGAN, built by Bryceson & Co., will take place at 
Christ Church, Old Kent Road, on Thursday, the 17th inst., 
at 7p.m. The Sermon will be preached by the Rev. GORDON 
CALTHORP, and Mr. R. GLENN WESLEY will preside at 
the Organ, assisted by an efficient choir. Tickets of admis- 
sion, given only to subscribers to the Organ Fund of one 
shilling and upwards, may be obtained of Mr. Day, Old Kent 
Road (near the Church); Messrs. Novello, 1, Berners-street, 
and 35, Poultry; Mr. Austin, St. James’s Hall; and Messrs. 
Bryceson, Stanhope-street, Euston Road: 








ME: J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorce Propuction ann VocaLisaTior, 
) according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
1) DME. ELWOOD ANDREA (Contralto) begs 


to announce that she has Removed to 31, Bronprspury- 
viLLas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 














\ DME. R. SYDNEY PRATTEN begs to inform 

her friends and pupils that she continues to give Lessons 

a — and Concertina.—3s8, Welbeck-street, Cavendish- 
uare, W. , 


\ ISS BERRY-GREENING begs to announce 
i that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December. or ‘terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 








Soprano) will SING at 

, Sheffield, Dec. 7th; W Id. 13th; Hull (‘* Alex- 
ander’s Feast”), 18th : Slaithwaite, 21st ; Dumfries (‘‘ Messiah’), 
Yrd: Peterhead (“ Messiah”), 25th; Aberdeen (‘‘ Messiah”), 
%th; Edinburgh (Abstainers’ Union Festival), Jan. 1st, 1869 ; 
Dunfermline, 4th; Kirkcaldy, 6th.—for Concerts and Ora- 
torios, address, Miss Biles, 5, Meadow-lane, Leeds. 


\ ISS ANNA HILES 








LOCUTION.—THE MISSES LISLE, having 
Teturned to town for the Season, can receive Pupils for 
literary or Dramatic Readings, either for Single Lessons, or in 
Classes. They have also a few dates on which they can 


Acept ments for their For Terms, &c., 
wddrens, The Orescent, 195, Euston Road, N.W. F 





CHRISTMAS NUMBER. 


“EXETER HALL.” 
MAGAZINE OF SACRED MUSIC. 
ao 


No. XI, VOL. 3, FOR DECEMBER. 


—)§ —— 


1. Song, ‘‘A Christmas Thought.” J. L, Hatton. 

2. Pianoforte Piece, ‘The Pastorale,” in celebration of the 
Nativity. A. Corelli. : 

3. Christmas Hymn, “ Hallelujah! Christ is King.” G. B. 
Allen. 

4. Carol, “ Christmas comes.” Ch. Gounod. j 

5. Christmas Hyinn, ‘‘ Our Saviour’s Binth.” Henri F,. Hemy. 

6. Sunday Evenings at the Harmonium (No. 10). 
Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Volumes I. and IT, of  Excter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each. 





METZLER & CO., 
37, GREAT MARLBORORGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Beok and 
Music Sellers in the Kingdom. 





METZLER & CO.’S 
MUSICAL BIJOU. 


NEW AND ENLARGED SERIES. 





In Numbers, 6d. each; post free Seven Stamps’ 





* These Works have been most carefully edited, and will dn 
found as correct as the high-priced Music. Printed from 
‘bold type, on good paper, in handsome wrapper. 


No. 1.—Twelve Christy Minstrels’ Songs (First Selection). 
», 2—Nine Baritone Songs, sung by Mr. Santley. (Including 
“© mistress mine,” by Arthur Sullivan.) ; 
,, 3.—Fourteen Contralto Songs, sung by Mdme. Sainton- 
Dolby. 
i 4.—Thirtesn Christy Minstrels’ Songs (Second Selection). 
5, 5.—Twenty Popular Sacred Songs (First Selection). 
,, 6.—Fifteen Popular Comic Songs. 
7.—Twelve Sacred Vocal Duets. 
»» 8 —Twelve Christy Minstrels’ Songs (Third Selection). | 
+> 9.—Thirteen Christy Minstrels’ Comic Songs (Fourth Selec- | 
tion). 
,, 10.—Twenty Popular Anthems. 
5» 11.—Fifty Popu'ar Hymns. ; 
», 12.—T'wenty Popular Sacred Songs (Second Selection) 
,, 13.—Fifteen Popular Sacred Sones (Third Selection). In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c, 
,, 14.—Twenty Popular Scotch Songs (First Selection), ~ 
», 15—Tweive Piaxoronrs Pixces by Heller, Schumann, 
Badargewska, Voss, &c. 
,, 16.—Kight Pianoforte Pieces by Popular Composers. 
5, 17.—Kight Pianoforte Pieces by Benedict, Heller, Ley- 
bach, &c. , 
», 18.—Nine Pianoforte Pieces, 
5, 19.—Seven Pianoforte Pieces by Mendelssohn, Schumann, 
Favarger, &c. 
,, 20.—Eight Pianoforte Pieces, including some of Mendels- 
sohn’s popular “ Lieder ohne Worte.” 
5, 21.—Kight Pianoforte Pieces, do. do. ! 
+, 22.—T'wenty Popular scotch Songs (Second Selection). 
,, 23.—Dance Music (Christmas Number), containing—‘‘ Jolly 
King Christmas Quadrille,” ‘ Pretty Jemima Waltz,” 
‘British Army Quvadrille” (easily arranged), ‘ Or- 
pheus Galop,” ‘ Winter's Night Polka,” and the 
popular “ Burlesque Gal p.” 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 


METZLER & COS 
PART-SONG MAGAZINE, 


CONTAINING ONLY 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 


PRICE THREEPENCE EACH NUMBER. 
—pj—— 


No. 2. “Sweet Lady mine.” Henry Smart. 

No. 8. ‘Gather ye Rosebuds.” G, A. Macfarren. 

No. 4. ‘‘Sweet Lady Bird, awake.” J. 1. Hatton, 

No. 5. *‘I could wish you, all who love.” @. 4. Macfarren, 
No. 6. ‘Solatium in Adversis.” Henry Smart. 
No. 7. ‘‘The Bellman.” G, A. Macfarren. 














METZLER & CO., 


\fBS. ALFRED J. SUTTON (Soprano), of 
i Birmingham, will SING in the “* Messiah,” “ Creation,’ 
“Judas Maecabeus,” “ Loreley,” &c., in Wolverhampton, 
Walsall, Wednesbury, and Smethwick, on the 14th, 15th, 16th, 
and 17th imst. 


SIGNOR FOLI begs to announce that he is at 
iN liberty to accept engagements for Concerts or Oratorios 


from December 4 to Feb. 10, 1869. Address, St. Michael's 
Villa, Abbey-road West, St. John’s-wood. 





\ R. WILBYE COOPER begs that Engage- 
4 ments for Oratorios, Concerts, &c., may be addressed to 
him, Adelphi Chambers, 7, John street, Strand, W.C. 





N R. MAYBRICK (Baritone), from Leipsic and 

Milan, begs to announce that he is in Town for the 
Season. For Concerts, Oratorios, &c., address, care of Hutch. 
ings & Romer, 9, Conduit-street, Regent-street, W. 





M* ORLANDO CHRISTIAN (Basso), Pupil 

of Signor A. Randegrer, will SING Handel's 
“Messiah ” at Bolton, Dec. 15th; Darlington, 17th; Middles 
borough, 18th: Haydn's “Creation” at Exeter, 22nd; and 
Canterbury, 29th, Letters may be addressed, 24, Rutland- 
street, Loudon, N.W. 


NV R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 

Address, Mr. Jonn Raopes, Croyvon, 8, 

 . AGENT.—Mr. JOHN BLAGROVE, 
J ate Manager of the St. George's Hall, is at liberty to 

make arrangements for Concert Parties, ie &c., in 





London and in the provinces.—Nimmo's Libr 55, Wigmore- 
street, W. A 


~ 








Just Published, price 4s. ; by post, 4s, 4d., 


THE BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES FOR THE SERVICE OF THE 
CHURCH OF ENGLAND. 

Arranged and principally Composed by 
c. EK. WILLING, 

Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 
Caanrs yor THe Macyiricat any Nunc Dimurtiz, ayp 
Resronses FOR ADVENT AND Lenr, 

As sung at All Saints ; 

WITH FOURTEEN NEW DOUBLE CHANTS, &c. 
London : CRAMER & CO. Limited, 201, Regent-street; and 
J. T. HAYES, Lyall-place, Eaton-square 








| OBERT COCKS & CO’S NEW MUSIC, 


HE PIC-NIC POLKA, for the PLANOFORTFE. 
By Apam Waicur. 384. Free by post for 19 stamps. 


THE SCARBOROUGH QUADRILLE, for the 
PIANOFORTE. By Srxrusn Grover. Finely Llus- 
trated. 8s. Free by post 19 stamps. 


DAM WRIGHT'S immensely popular QUAD- 
RILLES for the PIANOFORTE. Finely illustrated. 
Old Father Christmas, 3s. Lucerne. 48. And 
Alma Mater. 4s. The Buston, 4s. 


ARL LUINI'S NEW PIANO MUSIC, 
J No. 1. La Santa Madre (performed by Mr. Brinley 
Richards at all his recitals, and always redemanded’, 3s. 
2. Far Away. Melody. Miss M. Lindsay. 4s. 
3. The Troubadour’s Song. 3s. 
Each free by post for 19 stamps. 


OSSINI'S GEMS, Transcribed for the Piano- 
forte, by GEO. F. WEST, free by post 19 stamps each. 
Prayer from Moses in Egypt. Fantasia on Airs from La Gazza 


Cujus Animam. Ladra. 

Pro s’eccatis. Una voes poco fa. 

La Carita. Prayer from Semiramide. 
Non piu mesta. Tyrolienne, William Tel), 


London : Ropent Cocxs & Co., New Burlington-street. To 
be had everywhere. 





Just published, price 3d., 
«“ AND THE ANGEL SAID UNTO THEM.” 
A Full Anthem for Christmastide. 
By G. LEYBURN CARLEY. 
Novato, Ewer & Co, 
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To be obtained of all Wholesale and Retail Chemists ty the 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


Or MER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
J) PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, LA ey Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5 


RAMER’S SECOND BOOK, containing Scale R AMER'S SEVENTH BOOK. Studies com- 
Passages, Easy Exercises, Preludes, &c. chosen from the posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
RAMER’S EIGHTH BOOK. Half-hours 


with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Containing little | | Bennett, &c. 


RAMER’S THIRD BOOK. 
/) Fantasias progressive in difficulty, Themes carefully selected | RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 








from the Best Writers, Preludes and Exercises from the more | 
advanced works of Cleme nti, Cramer, Kalkbrenner, &c. ; Lessons | { 
with a special view to the Freedom of the Left Hand &e. orte 
Oe MER’'S FOURTH BOOK will contain) 

J “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 


) Keys, chiefly introductory to the Pieces contained in the) 
following Book. | 


RAMER'S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
ann SIMPKIN, MARSHALL & CO. 


RAMER’S NEW PIANOFORTE SOL0s 
Deux Impromptus pour le Piano. Composée par * @. 
SEED 0:00 46b 880s te edecnveseinéceen 3 0 
Cramer & Co. Limited, 201, Regent-street, W. 


ARGUERITE. Mazurka. By T. M. Munr, 
Price 3s. 
Caamer & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Muniz, 3, 
Cramur & Co. Limited, 201, Regent-street, W. 


eee NEW DANCE MUSIC FOR Tug 
SEASON. 

















| oe BLANCHE WALTZ. By W. C. Levry, 
Solo 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





pax QUADRILLES. On Popular Airs, 
By Hennzi pz Vixtiers. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 


) 2 ge a meagy QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 








ECEPTION LANCERS. By T. Bannn. 
Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Henni pg Vituizrs. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Joann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regeut-street, W. 








CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the RAMER’S FIFTH BOOK, containing Exercises 

Rudiments of Music, and the Necessary Instructions for and Solfe; " Rubini, Crivelli, &c, ; and Ballads 

the Perfect Cultivation of the Voice, with Appropriate Exercises, — Schuber Schira, Balfe, Wallace, Macfarren, and 
—— ae” Solfegs!, a Songs in One and Two Parts, | Hatton 

seful for school and class teaching. : Lt 

RAMER’S SECOND BOOK, containing Exer-|()PAMER'S SIXTH BOOK, containing Duets, 


)  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two Triow, and Part-songs by celebrated Composers. 


and Three Parts, with Observations and Illustrations from the bser- 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. = ne Bay My Zo BOOK, comines — 

( MER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
cises, Solfeggi, &c., May selected from » orks ot | Contralto, Tenor, Baritone and Bass Voices. 


Rossini, ubial, > Garcia; Part Songs, &c. & RAMER’S EIGHTH BOOK, contai ing Obser- 

RAMER’S FOURTH BOOK, naaiiea of vations on the Art of Singing (continued) by Manuel 

Lessons on the Italian School of Singing, with Observa-| Garcia, Solfeggi from the celebra’ works of Crescenti Paer, 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini,|and Pellegrini, and Duets for ~ and Tenor, Mezzo- 

Rubini, Schira, and other celebrated Italian Masters; also, Soprano and Baritone voices, by V. Wallace and Henry 
Part-Songs by Macfarren and other Composers. Smart. 


Books 9 to 12 are in the Press. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Strrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 





A= POLKA. By Jonann Strauss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kitnstlerleben. 
By Joann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


Pan POLKA. ange, ype By 
Jouann Strauss. English Edition. 
Cramer & Co. Limited, 201, tt ec. Wy, 


) a FORCE GALOP. By Jonann Srnavss, 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W, 











SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jouany Stnavss. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 


TRAUSS’S DANCE MUSIC, as played at 
ie Guba * Promenade Concerts. ‘english ee 
Price 3s. each Number. 
Cramer & Co. Limited, 201, Regent-street, W. 
O"Rea TWO HEARTS. Vocal Duet. By Bonpzst. 
Gad Ge Limited, 201, Regent-street, W. 
Gt GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s, 


e 
Cnamzn & Co. Limited, 201, Regent-street. 














CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonnon: CRAMER & CO. LIMITED, 201, Resenr Srrezt, W.; 
Anp SIMPKIN, MARSHALL & CO. 








Beautifully illustrated in colours. 


AWN OF SPRING. Polka de Salon. By 
A sieaning ts retty plctare to match it; three 
a vei 
Music by sane ~~ of Jean A as a motto; = above alls 
most ay a _enaes varied with great’ m usical skill. — 
Brighton Herald. 
CRAMER ‘& Co. Limited, 201, Regent-street, W. 


CRAMER'S NEW SONGS. 





H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Monrcommar. 
Evizaseru Pur. 28. 6d, 


Caaman & Co. Limited, 201, Regent-street, W. 


ADED LEAVES. Words by L. H. F. pu 
Fk _ Taanaavs. Adegted from a mabedy Gf Peek Ranaion by Py fh ~y ata LEE. By Onaries Buamrnin. 


Laver. 3s, Cramun & Co. Limited, 201, Regent-street, W. 


Caamazn & Co, Limited, 201, Regent-street, W. 
COUNTRY LIFE. Written aes 
Dicxsxs. Composed by Joy Huttag. 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLOOTT'S NEW HALF- 

) gp ee 
, duet, 6s. Accompani- 
1s. each. 














PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 


Cramen & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F 
pu Tenazavux. Music by Bonpgss. Price 3s. 


Caamaa & Co, Limited, 201, Regent-strect, W. 














ANDEGGER’S ohh SONGS. 
To t? amerd .....-ceccceccccceeeccees . 2a. 6d. 
tne =i. =o 
ge siete bu iiieitiin edie .- +e 628. 6d 
La Luna é (1G) odie ctvcsnscere sees 28. 6d. 
ditto (in B flat) ....s0e005 28. Od 
“Four ltalian songs, ‘Si siete buona,’ _Jonameraie ¢ 


stella,’ ‘Io t amero,’ and ‘La luna é by Alberto 
(Cramer & Co.) may be safely commen a to those who 
Se 
is Seaver, scot 


Randegger does not come public em, 
neither disrespectfully. Ho eres does his best. aid this i 
sometimes very good.” —Athenaeum. 


Cramzn & Co. Limited, 201, Regent-street, W. anit 





Just Published, Price 4s., 
HE CURRAGH CAMP WALTZ 
By E. DE SELVIER. 


Cramer & Co. 15, Westmoreland-street, Dublin. 








With elegant Title-page in colours, 
_PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 


‘A swost lay." Newenstle Weekly Chronicle. 
‘ Beautiful and simple. "=_Edinburgh Ladies’ Own Journsl. 
neering of the highest edt praise.""—Fleetwood 
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OUR LOVE. 





5; 

We met when life and hope were new, 
When all we look’d on smiled, 

And Fancy’s wand around us threw 
Enchantments sweet as wild. 

Ours were the light and bounding hearts 
The world hath yet to wring, 

The bloom that, when it once departs, 
Can know no second Spring. - 


Il. 

What though our love was never told, 
Or breathed in sighs alone ? 

By signs that would not be controlled 
Its growing strength was shown. 

The touch that thrilled us with delight, 
The glance by art sustained, 

On one short eve as brief as bright 
That tender truth proclaimed. 








PROVINCIAL. 





Mr. Dilworth (of Newcastle-under-Lyne) gave 
a concert in the large hall of the Mechanics’ Insti- 
tute, Hanley, on Friday evening last week. ‘The 
singers were Mdlle. Tietjens, Mdlle. Sinico, Signor 
Bulterini, Signor Campi, and Mr. Santley; Mr. 
Wehli solo pianoforte, and Signor Bevignani con- 
ductor. Malle. Tietjens and Mr. Santley met with 
a most enthusiastic reception. The whole concert 
was a remarkable success. 





Miss Blanche Reeves, who appeared in Belfast 
for the first time at the Monday Concerts on the 
8th inst., made a most decided success, one of her 
principal songs being the ‘ Reefer” (Dr. R. P. 
Stewart) which it will be remembered gained the 
Orchestra prize in 1865. The young lady was 
accompanied by the talented composers and both 
were greeted with the most tumultuous applause 
upon reappearing for the encore. Miss Reeves 
was also encored in Bishop's ‘‘ Tell me, my heart,” 
and the Bijou air from “ Faust.” 

The Misses Lisle have been delivering a series 
of “ Readings from the Poets” at the hall of the 
Chichester Literary Society in South-street. The 
selections included the Closet Scene from “‘ Hamlet” 
and the Sleep Walk from ‘‘ Macbeth.” The more 
amusing pieces were apparently the best relished. 
The Picture Scene from “ The Honeymoon” (‘Tobin) 
and the scene from ‘The Rivals” (Sheridan), for 
instance. ‘King Robert of Sicily ” (Longfellow) 
and‘‘The Bells” (Edgar Poe) were read by Miss 
A. Lisle,and her sister read ‘‘The Maidof Bregenz” 
(A. A. Procter) and “ Persephone” (Jean Ingelow.) 





Mr. Sims Reeves’s concert at the Royal Public 
Rooms (says the Exeter and Plymouth Gazette) was 
more numerously attended than any entertainment 
of the kind has been for years in the city. The 
reserved seats occupied more than three parts 
of the room; the unreserved parts of the room 
Were overcrowded, and at least 100 persons were 
unable to obtain admission. The great tenor 
Sang superbly, and was enthusiastically cheered. 
Miss Banks, Mdme. Patey-Whytock, Mr. Patey, 
and Herr Coenen, were the other performers, and 


acquitted themselves to the utmost satisfaction of 
the audience. 





On Thursday evening, December 3, the Sarum 
Choral Society gave its final concert for the 
year, Haydn’s oratorio, “ The Creation,” being the 
work selected. The Society deserve praise for 
having presented the work with adequate re- 
Sources, and withont mutilation. The chorus 
was supplied by the members of the Society. 
he orchestra included Mr. Henry Blagrove, and 
other members of London orchestras; and the 
Principal vocalists were Miss Eleanor Armstrong, 

- W. H. Cummings, of the Handel Festival, 


care, and were loudly applauded. 
was encored in the song, “ In native worth.” 
style of performance was eminently distinguished 
by taste and finish. Taken as a whole, the exe- 
cution of the work, under Mr. Richardson, the 
cathedral organist, was highly creditable. The 
room was crowded. 





Mr. A. J. Parsons gave a concert at the ‘Town 
Hall, Hemel Hempstead. The artists were Misses 
Eyles and Adelaide Newton, Messrs. Wilbye 


Cooper and Denbigh Newton, and Mr. Roe, 


violinist. Miss Eyles sang her songs with much 
taste, ‘Take this cup,” from Lurline, being 
encored. Miss Newton sang Benedict's ‘“ Rock 


me to sleep,” and “The Maiden’s Watch” by Mr. 
D'Oyly Carte, the latter being encored. She also 
sang two duets with her brother, Mr. Denbigh 
Newton. Mr. Wilbye Cooper sang his song, 
“Dreams,” and gave Bishop’s “Pilgrim of 
love.” Mr. Parsons conducted, and in the duet 
from “ Faust,’ for violin and piano, was ably 
supported by Mr. Roe. 





A series of four Classical Chamber Concerts 
is about to be given in the Hopetoun Rooms, 
Edinburgh, of which the first is announced for 
the 21st of this month. The program contains 
Beethoven’s E minor quartet, Op. 59, No. 2; 
a trio by Sterndale Bennett, and a quartet by 
Weber for pianoforte and _ strings. Pro- 
fessor Oakeley gave on the afternoon of Dec. 
3rd a performance on the organ in the class- 
room, Park Place, to the University students, with 
the addition cf a party of musical amateurs. The 
program consisted of a selection from ‘‘ St. Paul” 
(Mendelssohn); the ‘“ Verdi prati” (Alcina), and 
the Minuet (Berenice), Handel; and other pieces 
by Mozart, Beethoven, Rossini, Schumann, Weber, 
and Bach. We need hardly say that they were 
capitally played. 





Herr Liebich gave his grand annual concert 
at the New Concert Hall, West Street, Brighton, 
on Tuesday evening, Dec. Ist, assisted by Malle. 
Ilma de Murska, Mdlle. Bauermeister, Mdlle. 
Sealchi, Signor Agretti, Signor Zoboli, Signor 
Tagliafico, Herr Oberthiir (Harp), Herr Straus 
(violin), Signor Piatti (violoncello), Mdlle. 
Zellner (piano), Master Frank Liebich, and Signor 
Zerbini (conductor). The concert was attended 
by a large audience, and was tho most attractive 
of the season. Mdlle. de Murska’s rendering of 
“O luce di quest” received an enthusiastic encore. 
Mdlle. Bauermeister also received an encore in 
“Ah forze.” Master Frank Liebich (about ten 
years old) played with much taste Mendelssohn's 
‘* Andante and rondo capriccioso.” Herr Liebich 
played several of his own compositions, and was 
much applauded. 

Orchestral concerts, so highly prized in other 
large towns, are very rare in Sheffield, and there- 
fore lovers of orchestral music must have 
welcomed Mr. Freemantle’s late concert. The 
program contained, besides Beethoven's grand 
Symphony in C minor, the Larghetto from the 
Symphony in D; Mendelssohn’s “ Wedding 
March,” from the “ Midsummer Night's Dream ;” 
several modern overtures, and a grand selection 
from Gounod’s “ Faust.” 
program was sustained by Miss Anna Hiles, who 
has been before Sheffield audiences on previous 
occasions. Her songs gained in interest by their 
being sung with instrumental accompaniment. 
Miss Hiles’s singing of Handel’s ‘‘ Let the bright 
Seraphim” was extremely good, the high notes of 
her voice being beautifully clear and distinct. 
Mr. Robinson, who played the trumpet obbligato, 
deserves all praise for the very skilful manner 
in which he acquitted himself of his difficult 
task. The air, “From mighty kings,” from 
Handel’s ‘‘ Judas,"’ was almost equally well sung 
by Miss Hiles, and she was recalled after her 
singing of the Irish ballad, “Oh! Erin, my 





mud Mr, Renwick, All these sang with great 





country,” to which she kindly responded by 


Mr. Cummings | repeating the last two verses. 
His | song, ‘* Bid me discourse, 
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Bishop's pleasing 
and Balfe’s favourite 
air, ‘I dreamt that I dwelt in Marble Halls,” 
from the “ Bohemian Girl,” were rendered in an 
equally pleasing manner. The whole concert may 
be called a great success. 


Mr. Hirst gave an organ revital and concert on 
the 8rd inst., in the Kinnaird Hall, Dundee, with 
the assistance of some forty or fifty voices from 
the Dundee Harmonie Society, of which he is 
conductor, Mr. R. M. Stevenson as solo violinist, 
and Mr. Stiles as accompanist. The organ 
recital consisted of three solos by Mr. Hirst—viz., 
Hesse’s ‘‘ God save the Queen,” with variations, 
the “Prayer” from ‘ Moséin Egitto,” and Handel's 
grand chorus “ Fixed in His Everlasting Seat.” 
Mr. Stevenson played the beantiful conception of 
Gounod’s, founded on Sebastian Bach's prelude 
in C major, from his immortal “ Forty-eight.” 
The organ part was most tastefully played by Mr. 
Hirst. In the second part, Mr. Stevenson played 
De Beriot’s ‘* Seventh The two 
choruses, ‘‘The Heavens are telling” and the 
Messiah ‘‘ Hallelujah,” were delivered with spirit 
and precision. 


Concerto.” 


“When winds breathe soft”? was 
remarkably well treated, as also was Dr. Cooke's 
“Strike the lyre.” Bishop's glees, “ Blow, gentle 
gales,” and “Sleep, gentle Lady,” were tastefully 
given as choruses. ‘The audience were greatly 
pleased, and remained till the close. 





The first Philharmonic Concert at Dublin took 
place before a not over-numerous audience. Mr. 
Charles Hallé was the chief attraction, and his 
performance was as faultless as usual, making up 
in finish what it lacked in force. The vocalists 
were Mdme. Emmeline Cole, Mdme. Laura Baxter, 
and Mr. Richard Smith, whose most noteworthy 
effort was in the trio, “ Milagnero.”’ The band 
played very well, especially in the accompaniment 
to the concerto. Mr. Charles Hallé gave a 
pianoforte recital next morning in the same 
room (Ancient Concert Hall), but to a smaller 
audience than the previous evening. The next 
Philharmonic Concert is announced for January 
4th, the artists engaged being Mdlle. Tietjens, 
Mdlle. Baumeister, Mdlle. Scalchi, Signor 
Bulterini, Signor Campi, and Mr. Santley. 
Pianist, M. Wehlii—The Glee and Madrigal 
Union have announced that they begin their 
series of concerts in January, and the Monthly 
Popular Concerts (under the guidance of Messrs. 
Gunn and Elsner), will recommence also in 
January, with Herr Ernst Pauer as pianist, to be 
followed in February by Mr. Charles Hallé, whose 
previous appearances at these concerts have been 
so eminently successful. Mr. Charles Mathews 
is still at the Theatre Royal, and Miss Neilson is 
to be his successor. 








Mr. Mapleson’s morning concert at the Phil- 
harmonic Hall, Liverpool, on Saturday last, was a 
great success, the spacious hall Yeing crowded by 
quite an enthusiastic audience. ‘Lue artists were 
Madlles. 'Cietjens, Sinico, and Ilma de Murska, Mr, 
Santley, and Signors Bulterini and Campi, with 
Mr. Webhli, solo pianoforte, and Signor Bevig- 
nani, conductor. The well-known names of 








The vocal part of the | 


Tietjens, Sinico,| and Santley invariably draw 
large audiences, but the great attraction of last 
Saturday's concert was undoubtedly Mdlle. Ima 
de Murska, who on this occasion made her second 
appearance in Liverpool. The following was tho 
program :—T'rio, “ Qual volutta” (‘* Lombardi’), 
Verdi, Mdlle. Sinico, Siga. Bulterini and Campi ; 
Romanza, “Ii mio remorso” (‘ Dinorah”’), 
Meyerbeer, Mr. Santley; Grand scena, “ Ocean, 
thou mighty monster” (Oberon”), Weber, 
Mdlle. Tietjens; Serenata, ‘ Quando le sere” 


(“ Lwisa Miller’) Verdi, Sig. Bulterini; Cavatina, 
“O luce di quest” (‘‘ Linda’’), Donizetti, Mdlle. 
Ilma de Murska; Fantasia, Pianoforte, ‘‘ Lurline” 
Webli, Mr. Wehli; Air ‘‘ Deh vieni” (‘ Figaro’’) 
Mozart, Mdlle. Sinico; Duet ‘‘ La dove” (‘* Flauto 





Magico”), Mozart, Mdlle, Tietjens and Mr, 



































THE ORCHESTRA. 





180 


[No. 272, Dec. 12, *68, 





Santley; Air ‘ Pour tant” (‘‘ Favorita”), Donizetti, 
Sig. Campi; Air and variations, Proch, Madlle. 
Iima de Murska; Trio “ Troncar suoi di” (“ Guil 
laume Tell"’), Rossini, M M. Bulterini, Campi, and 
Santley; Cavatina, “Qui la voce” (‘ Puritani’’), 
Bellini, Mdlle. Tietjens; Song, “The Valley,” 
Gounod, Mr. Santley; Duet, “Deh, con te,” 
(‘‘ Norma”), Bellini, Mdlles. ‘Tietjens and 
Sinico; Fantasia Pianoforte, Mr. Wehli; Hun- 
garian Melodies (by desire), Mdlle. de Murska; 
Song, ‘“O ruddier than the cherry,” Handel, 
Mr. Santley; Canzone, ‘‘La Fioraja,” Malle. 
Sinico, Bevignani; Song, “ Break, break,” Block- 
ley, Sig. Campi; Duet, ‘* All suon,” (“Martiri”’), 
Donizetti, Mdlle. Sinico and Signor Bulterini. 
The brilliant singing of Mdlle. de Murska created 
quite a sensation, and she was several times 
most vociferously encored. Mdlle. Tietjens dis- 
played her magnificent voice and genuine style 
to the utmost advantage in all the pieves allotted 
to her, and Mdlle. Sinico and Mr. Santley of course 
Mr. Webli's 


aolos were much 


came in for their share of applause. 
britliant pianoforte admired 


icnor Bev 1 clams a word of praise for 


hie exevlient accompaniments. Miss Neilson 
is still at the Prince of Wales Theatre and 
has played Rosalind in “ As You Like It” 


and Pauline in “The Lady of Lyons” with 
much grace and intelligence. Miss Neilson has 
firmly established herself in Liverpool as one of 
the most promising, actress of the day. Mr. 
Sothern commences his farewell engagement on 
Monday next. Mr. Barry Sullivan is playing 
every evening at the Theatre Royal, and, as usual, 
is drawing crowded houses. Mr. Sullivan is sup- 
ported by a very promising young actress, Miss 
Bessie King (daughter of Mr. T. C. King, now 
playing at the Amphitheatre).——“ After Dark” 
is having a successful run at the Amphitheatre. 
-—— The Alexandra Theatre, Lime Street, was 
opened for the season on Monday last, under the 
management of Mr. Edward Saker. Mr. Saker 
delivered an inaugural address,fafter which the 
company sang the National Anthem. The piece 
selected for the opening was Shakespeare's 
‘As You Like It,” the principal characters being 
sustained by Messrs. Ryder, Murray, and Saker, 
and Miss B. Shirley. The performances concluded 
with the farce “ His Last Legs; O'Callaghan, Mr. 
Wyndham (of the Edinburgh Theatre Royal). 
Miss Julia St. George also appeared during the 
evening. Mr. Saker it is hoped will meet with 
success in his new undertaking.——Messrs. Wil- 
som and Montague’s Christy Minstrels are at St. 
James's Hall, Lime-street, having concluded a 
very successful provincial tour. —— Hengler’s 
cirque re-opened for the winter season on Satur- 
day last.——Mr. Maccabe is giving his entertain- 
ment at the Queen's Hall.—The Philharmonic 
Society will perform Handel's “ Messiah” on the 
22nd inst., with Mdlle. Carola, Mdme. Patey, 
Mr. Sims Reeves and Mr, Lewis Thomas as principal 
vocalists, 








At the City Hall, Glasgow, the series of orches- 
tral concerts so successfully brought forward by 
the Glasgow Abstainers’ Union this season come 
to a close on the 12th inst. We can safely say 
that a finer series of concerts have seldom, if ever, 
been given north of the border before, and their 
successful issue is highly creditable to the’ Ab- 
stainers’ Union, which originally, as its name 
indicates, a philanthropic institution purely, has 
in addition to its success in its more direct opera- 
tions, fairly taken the lead in the west of Scot- 
land in musical matters. Much of this desirable 
activity in musical affairs is due to Mr. James 
Airlie, the energetic secretary of the Union. At 
the concerts of the 8th, 10th, and 11th inst. the 
vocalist was Mdme. Lemmens-Sherrington, who is 
well known and much admired in the north. She 
has a pure and flexible voice, which, although 
somewhat thin, is very sweet, particularly in the 
upper notes. We were agreeably surprised at her 
efficiency in Italian airs, while in the simple 


Another new comer was Herr Pauer, pianist. His 
command over his instrument is perfect, and his 
simple, easy manner of playing, invariably with- 
out music, was much admired. We must express 
our entire satisfaction with the execution of the 
orchestra throughout these concerts. Every piece 
has received the best justice at their hands, and 
their uniform harmony shows excellent training. 
The soloists are all gentlemen of no ordinary skill 
on their various instruments. As to the selec- 
tion of music, we have been surprised that not a 
solitary selection has been made from English 
opera, rather remarkable considering the merit of 
some few such at least. Some of the favourite 
Italian operas also have been entirely ignored. 
Surely more variety might have been aimed at in 
choosing the music. We also disapprove of the 
system, carried out every evening, of having an 
interminable symphony placed in the program. 
These pieces take half an hour to get through, 
and surely the patience and general tasto of the 
audience have been overlooked in placing them in 
the program, The conductors, Messrs. Lambeth 
and Wells, we may mention, deserve praise for 
their efficient command of the orchestra. We 
trust these concerts may prove so satisfactory in 
their results as to insure their repetition annually, 
for they supply a want hitherto very little at- 
tended to.—At the Prince of Wales Theatre, 
Mr. Davis brought out his pantomime on the 7th 
inst. The title is ‘‘ Harlequin Valentine and Orson 
hys brother”’ The introductory scenes are 
writen by Mr. Davis himself, who naively 
disarms criticism by confessing that he has 
cribbed its materials from every available 
source. Valentine is nicely played by Miss 
Rosa Mayne, a pretty and intelligent artist, 
while Mr. Davis represents Orson in his usual 
humorous way. The other characters, which are 
supported by the entire strength of the company, 
are filled quite efficiently. The scenery by Mr 
Merry is excellent, particularly the two trans- 
formation scenes, which are beautifully designed. 
The comic business works very well, although 
not particularly new.—At the Theatre Royal, 
Wilton’s comedy company opened for twelve 
nights on the 7th inst. The artists are Miss S. 
Larkin, Miss Blanche Wilton, Miss Ada Dyas, 
Mr. Craven, Mr. J. W. Ray, Mr. F. Glover, and 
Mr. Frederick Younge. ‘‘ Caste” has been played 
during the present week. This excellent piece is 
performed with a uniform perfection, which makes 
it a more than ordinary treat for provincial play- 
goers. We cannot too highly praise this scheme 
of London companies paying occasional visits to 
the provinces, thus bringing the most high-class 
dramatic entertainment before those who other- 
wise would have no such opportunity of improving 
their taste.——A series of twelve grand orchestral 
concerts has taken place under the auspices of 
the Glasgow Abstainers’ Union—an association 
which has done much to foster a love for music 
in that city. To vary the program, and to make 
the concerts really popular, operatic morceaux for 
voice and orchestra have formed a considerable 
portion of the two recently given—* Faust” and 
“Il Trovatore” being the operas selected from. 
Miss Edith Wynne, Mdme. Heywood, Mr. Herbert 
Bond, and Signor Foli were the vocalists on these 
occasions. 'T'wo of Siebel’s songs, included in the 
“ Faust” selections, were most artistically ren- 
dered by Mdme. Heywood, her singing of the air 
known in the English version as ‘ Gentle flowers 
in the dew” giving especially much satisfaction. 
Mr. Herbert Bond much improved, and sang the 
solos from “ Trovatore’’ well. Miss Wynne sang 
the jewel song with great intelligence and 
markedly good effect. The Verdi selection was 
equally creditable to everybody concerned.— 
A second theatre has been opened in Glasgow 
called the Colosseum: it is remarkable for its 
construction and perfect appointments. It has 
been erected by Mr. J. S. Baylis at a cost of 
nearly £30,000. The auditorium is arranged 
with more care for the convenience and comfort 


tions are light and tasteful. The greatest novelty, 
however, in the new theatre is the unusual Space 
underneath the stage—a depth of thirty fog 
hewn out of rock. This large space gives greaty 
opportunities for those stage effects on whic) 
modern dramas must rely ; and so filled is it wit, 
elaborate apparatus that it looks more like ay 
engineer’s workshop than the underground of , 
stage. The establishment employs constantly 
about a hundred and seventy persons altogether, 





The announcement of Mdlle. Tietjens as go}, 
vocalist at Mr. Hallé’s fifth concert attracted by 
far the largest audience of the season to the Free 
Trade Hall, Manchester, on Thursday, the $pj 
inst. Although, as will be seen by the progray 
below, the concert was a most interesting one, we 
are quite of opinion that the talented prima dona 
was the means of drawing so large an audience, 
and not the high class of works of which the bill 
of fare was composed. English people, as 4 
rule, worship the executive much more than the 
creative, and the consequence is that the com. 
posers named in a program are rarely thought of, 
while the first question one hears respecting a 
future concert is, ‘‘ Who is the singer or the 
player?” Tho program on Thursday was- 
Overture “ Der Freischiitz,”’ Weber; Grand scena, 
Malle. Tietjens, ‘‘ Ocean, thou mighty monster” 
( Oberon’’), Weber; Grand concerto, in A minor, 
pianoforte, Mr. Charles Hallé (first time), Schu. 
mann; Air, Mdlle. Tietjens, ‘Dove sono” (“ Nozz 
di Figaro”), Mozart; Grand Symphony, in G, 
No. 7, Haydn; Overture “ Alfonso ed Estrella” 
(first time), Schubert ; Canzone, Mdlle. Tietjens, 
“Un moto di gioja,” Mozart; ‘Lieder obne 
Worte,” selection from the Eighth Book, piano. 
forte, Mr. Charles Hallé, Mendelssohn ; Larghetto, 
in F major, Spobr; Songs, Malle. Tietjens, 
a “Der Nussbaum,” b “Du meine Seele,” Schr- 
mann; Overture ‘ Masaniello,’ Auber. The 
opening overture was played excellently; the 
band, evidently at home, seemed actuated by the 
spirit of the composer, and gave the finale in great 
style. Malle. Tietjens’ first song was worthy of 
her, and her rendering’ of it worthy of the com 
poser. The phrase “'Then, ocean, thou't 
terrible indeed,’ was declaimed as we have 
rarely heard it. The effect was electric. Scbu- 
mann’s concerto was played for the first time 
at these concerts, and great interest was taken 
in it by the admirers of Schumann resident here. 
Of its merits there are a variety of opinions— 
that it is the work of a master of his art there 
can be no doubt, but at times the ideas are rather 
obscure; the execution of it by Mr. Hallé wis 
most finished, and at the end loud bursts d 
applause greeted him. The Symphony wa 
perhaps the most agreeable number in the 
program. Sparkling with those delicately worked- 
out motifs so characteristic of “‘ Papa Haydn,” it 
was played in such a manner as to make us regret 
that these symphonies are so rarely to be met 
with in Mr. Hallé’s programs, Schubert's overture 
was a novelty to us, it would doubtless be better 
received at a second hearing. Spohr’s Larghetto 
in F is one of those compositions that haunt 
long after hearing them. The fine unison pit 
sages for the strings standing out so prominently 
went like one instrument on Thursday. Malle 
Tietjens’ remaining songs were ‘“ Dove sono 
(‘* Figaro”), sung quite 4 la Mozart, a canzone by 
the same composer, and two Lieder by Schuman. 
Tietjens rarely gives us anything so simple ani 
chaste as these two songs—why, we cannot 60); 
for anything more enjoyable we never heat. 
The last was so much liked that the unanimov 
demand for an encore could not be resisted 
We hope if Tietjens pays us another visit this 
season that she will give us more of the kind, 
they are an immense improvement on the 
“Bacio” and ‘Guards’ Valse,” which we hat 
heard her wind a concert up with so often.— 
A capital amateur concert was given at the Inde- 
pendent School Room, Chorlton Road, on Tuesday, 








ballad she displays an excellent depth of feeling. 


of the spectators than is usual, and the decora- 


the 8th inst., in aid of the Library Fund. 1™ 
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pest features in the program were the pianoforte, 
by Miss Marie Johnson, a talented young pianist, 
whom we have had the pleasure of noticing on 
a former occasion. Her selection on Tuesday 
showed good taste; she gave Handel’s Harmo- 
nious Blacksmith, and Chopin’s Valse in A flat; 
and in response to an encore gave Schumann’s 
«§chlummerlied.”” These two last pieces were 
played most expressively, and had evidently been 
well studied. In fact, the taste and digital skill 
were superior to that displayed by many older per- 
formers we have heard. Wo hope to hear Miss 
Marie Johnson again soon.——Dr. Corry’s pano- 
rama is still as attractive as ever. Miss Nelly 
Hayes improves on repeated hearing; she sings 
the Irish songs with remarkable taste for one so 
young. The views, too, are so accurate as to make 
the entertainment additionally interesting —— 
Madame Dunne gave a concert on Saturday at the 
Free Trade Hall Assembly Rooms, assisted by 
Mrs. Marsden (vocalist), Messrs. Otto Bernhardt 
(riclin), Vieuxtemps (cello), De Jong (flute), and 
Jacoby (conductor). A fashionable audience 
nearly filled the room and manifested by frequent 
applause their approval of the efforts of the fair 
beneficiaire. The concert opened with Beethoven’s 
Sonata in F for violoncello and piano excellently 
played. Next in importance in the program were 
Mendelssohn’s Trio in C minor and Bennett’s 
chamber trio in A: both deserve high commenda- 
tion. Herr Otto Bernhardt is a violinist of great 
promise ; he has a good tone and methode, which he 
displayed to advantage in a fantasia by Alard on 
Themes by Mozart. Master J. A. Dunne also 
gave two solos by Mendelssohn very well, and ina 
duet from ‘ Der Freyschiitz” with Mdme. Dunne. 
He was recalled. Mr. De Jong’s solos were much 
applauded, and Mrs. Marsden was recalled in two 
of her songs. The theatres are still devoted to 
Byron (H. J., not his Lordship), the Princes’ giving 
“Dearer than Life,” with Mr. Toole and Mr. and 
Mrs. Burlington the Royal offering an eccentric 
comedy (never before acted) ‘‘ Not such a Fool as 
he looks.” The author plays in it the character 
of Sir Simon Simple, Bart. 








CONCERTS. 





The Crystal Palace followed on Saturday the 
example of; other musical bodies in devoting a per- 
formance to the memory of Rossini. The program 
—which was headed with an explanation on the 
part of Mr. Manns, that the want of completeness 
in the selection as a representation of the genius of 
the immortal composer was on account of the en- 
gagements previously made with artists for Satur- 
day's concert and the reconstruction of the choir— 
was executed as follows :— 


Overture, “ Tancredi” 
Quartetto, ‘Sancta Mater” (‘‘Stabat Matcr”)...... Rossini. 


Air, “Cujus Animam” (“Stabat Mater”) .......... Rossini 
Overture, “La Gazza Ladra” ........cccccscccesces Rossini 
Romanza, “ Assisa pie d’un salice” (‘‘ Otello”)...... Rossini. 
Cavatina, “Non pia mesta” (“La Cenerentola”)... .Rossini. 
Overture, “ Guglielmo Tell”........cccsccssscecseee ssini 

e Airs, “ Gugliclmo Tell”.....0.s.cccsccccccees Rossini. 
Overture, “ Semizamide” .........scccecesscccccccs Rossini 


Iteontained two numbers in addition, which, how- 
ever, could not be sung owing to the illness of Mr. 
George Perren and Herr Wallenreiter. Mr. Perren, 
tevertheless, though suffering from the effects of 
the weather, did essay “Cujus Animam.” It will 
be noticed that the disposition of the pieces in the 
Program, though losing the effect of chronological 
‘quence, was well calculated to afford variety and 
‘outrast, Mdlle. Scalchi obtained a well-merited 
‘eore in the “ Non pid mesta” cavatina, in which 
her beautiful voice had the happiest effect in exe- 
cuting the florid passages. Mdlle. Baumeister sang 
the Willow song from “ Otello” with much refine- 
went; and the quartet from the ‘ Stabat”’ received 
full justice from all the singers. The four overtures 
ind the ballet music from ‘ William Tell” received 
“ery attention from Mr. Manns’s experienced band. 

The following was the selection given at the last 
— Popular Concert. 

in E 
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: - Handel. 
in C major, Op. 58, pianoforte ee ee eeeeee . Beethoven, 


.|and Mr. Caspar. 


‘| solo on the violoncello. 
.| first appearance in public, and sang remarkably 


Sonata, in D major, for violin ............00.. 0+ .. Corelli. 
Songs, ‘ Du bist die Ruh,” ‘‘ Norman’s Gesang”’.. .. Schubert. 
Quartet, in G minor Haydn. 
The occasion was the three hundredth birthday, 
and a large audience assembled, attracted probably 
by Beethoven's splendid septet in E flat, a work 
which however has been illustrated at these concerts 
a score of times. Mr. J. F. Barnett made his first 
appearance as pianist, choosing for performance 
that sonata of Beethoven's dedicated to Count Wald- 
stein and dating from 1803. The execution of the 
young composer, easy, brilliant, and full of spirit, 
was extremely well received. At times his enthu- 
siasm betrayed his judgment, and the pace became a 
scamper, but on the whole Mr. Barnett has the 
best reason to be satisfied with both the per- 
formance and its reception. The instrumentalists 
—Messrs. Straus, H. Blagrove, Piatti, Reynolds, 
Lazarus, Harper, and Wotton—were in each case 
in full vigour, whether the E flat septet, Haydn’s 
light-hearted quartet in G minor, or Corelli’s archaic 
sonata was the subject in hand. The last was 
executed by Herr Straus in admirable fashion and 
skillfully accompanied by Mr. Benedict. Mdme. 
Sainton-Dolby sang. 

The Rossini commemoration concert of the Sacred 
Harmonic Society on Friday opened with the Dead 
March from ‘“ Saul,” the audience reverently stand- 
ing. The ‘ Stabat Mater’ was then sung, the 
soloists being Mdmes. Rudersdorff and Dolby, 
Messrs. Cummings and Tagliafico. The first lady 
sang with all her usual energy and artistic excel- 
lence, and was especially felicitous in the ‘ Inflam- 
matus.” Mr. Cummings did extremely well in the 
‘‘Cujus Animam.”’ The chorus and band left 
nothing to be desired. 

With a little more precision on the part of the 
choruses the performance of Bennett’s ‘* Woman of 
Samaria” at the National Choral Society on Wed- 
nesday would have been more satisfactory. As 
regards the principal singing, the efforts of Miss 
Anna Jewell, Miss Lucy Franklein, Messrs. George 
Perren and Lewis Thomas deserve favourable men- 
tion. Miss Franklein obtained an encore after her 
singing “‘O Lord, Thou hast sought me out.’ 
Another bis was awarded to the unaccompanied 
quartet, ‘‘God is a spirit.’ A couple of choruses 
from ‘Acis” and the “ First Walpurgis Night,” by 
Mendelssohn, followed the cantata, the vocalists 
being the same. The hall was full. 

A very interesting concert took place at Gresham 
Hall, Brixton, on Friday last, given by Mr. C. A. 
Caspar. The vocalists were Miss Blanche Reeves, 
Miss Pembroke, Mdme. di Rosa, Messrs. Ralph Wil- 
kinson, Alfred Heming, and Frank Thornton. In- 
strumentalists : pianoforte, Miss Ada Bartrum, Miss 
Alberta Caspar (the talented daughter of the con- 
cert giver), Herr Schrattenholz, and Mr. Caspar; 
violin, Mr. H. Griesbach; flute, Herr Wiistemann ; 
and violoncello, Herr Schuberth (Director of the 
Schubert Society). Conductors, Herr Schuberth 
We must mention Mr. Caspar and 
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ini. | his talented pupil, Miss Bartrum, both earning a 


hearty encore, as well as Herr Schuberth for his 
Mdme. di Rosa made her 


well for a debutante. The hall was crowded. 








ENTERTAINMENTS. 





A drawing-room entertainment was given on 
Monday night at the Manor Rooms, Hackney, 
under the direction of Mr. J. R. Bowden. The 
program attracted an audience that in the course 
of the evening manifested their entire satisfaction 
with the performances by repeated and vehement 
applause. Colman’s comedy (arranged in four 
scenes) of the “ Poor Gentleman,” and a farce 
written by one of the members of the institution 
entitled ‘‘ A Case of Pickles,” were the features of 
the program. The first piece was admirably put 
on the stage, and the characters were generally 
sustained with much discretion. The farce which 
was afterwards played was decidedly successful, 


‘land judging by the crowded state of the room it 





may be assumed that the object of the perfor- 





mances was fully realised. Mr. George Grossmith 
gave “An Evening with Charles Dickens,” at the 
same rooms on Wednesday evening. 








THE THEATRES. 





The new tragedy of Mosenthal’s, produced on 
Monday at the Haymarket under the title of 
‘ Pietra,” confirms an impression which has for 
some time been gaining ground with respect to 
Miss Bateman’s powers as an actress. We are 
now compelled to include her among the many 
artists on record whose success has been limited 
to one especial réle. “ Leah’ did well, because 
Miss Bateman was fresh to town, and because she 
invested the character with the impress of her 
own temperament. Mannerisms which now turn 
out to be peculiarly characteristicof Miss Bateman 
were then regarded as churacteristic of Leah ; and 
it was thought that she would have other effects 
in store for other creations. But Miss Bateman 
tried part after part and only proved how limited 
was her reading of character. The tricks of ges- 
ture, the inflictions and the poses which did only 
for Leah came out in Julia and the other réles she 
essayed; and now come out in Pietra. She crooks 
her elbow and nurses her cheek as of old. She 
economises her energy for a startling and terrific 
outburst as of old. Yet here she has less excuse 
for this resource than in Leah; for whereas the 
Jewess was a simple, patient, self-devoted girl, 
long-suffering under persecution, and only roused 
to resistance by the shipwreck of her love, the 
fiery Pietra is a maiden of quite a different sort— 
a young woman in whom the proverbial “ no non- 
sense’’ takes the most uncomfortable form—a 
damsel who is always breaking out upon the 
smallest provocation. She is in fact a compromise 
between Juliet and Helen McGregor. Dr. Mosen- 
thal’s plot is a parody of ‘* Romeo and Juliet:” a 
young male Ghibelline falls in love with a 
young female Guelph while lying concealed 
in her house. The Guelphs and Ghibellines are 
of course in their chronic state, and the particular 
families with which the audience have to do are 
specially embittered against each other, since 
Ezzolino, the Ghibelline leader, is besieging Tiso, a 
Guelphic gentleman, and has slain various sons of 
thelatter, thereby causing that exasperated per- 
sonage to “register a vow” in which Pietra his 
daughter has a share of the copyright. But Man- 
fred, Ezzolino’s son, is wounded in a scuffle, and 
takes refuge in the most natural place in the world 
and the easiest of access—namely, his enemy's 
castle. There Pietra finds and loves him, oblivious 
of the aforesaid registration. After con- 
cealing him for a long time in her chamber, 
and getting into family difficulties through it, she 
lets bim out with a sort of cellar key—that is to 
say, through the crypt beneath the castle. Man- 
fred, however, has the misfortune to have this key 
stolen, and the Ghibellines prepare to let them- 
selves in. The Guelphs, getting wind of their 
project, act with a promptitude which recalls the 
conduct of Mhic Mac Methusaleh towards the 
brave but ill-fated Phairson. 

“Tam very glad 
To learn what you mention, 
Since I can prevent 

Any such intention.” 
The Guelphs prepare a warm reception for their 
foes, and Pietra, who has strong suspicions that 
Manfred's professed love was a mere pretext to 
find out the weak point of the fortress, takes a 
most obtrusive part in the preparations for make- 
ing him welcome. He comes; he is innocent of 
any baseness: but he falls, mortally wounded, in 
the attempt to return to hislove. An éclaircisse- 
ment takes place; and Pietra, finding her lover 
not so bad as she expected, stabs herself out 
of sheer spite. Such is the plot in outline. 
In the more tragic bits Miss Bateman ranted 
terribly; the other characters, though fairly 
enough acted by Mr. Kendal as the lover, 
Mr. Chippendale as Tiso, and Mr. Howe as a 





fierce Castellan, are not of sufficient intrinsic 
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excellence to call for remark. 


revived comedietta of “ Rural Felicity,” in which | 
Mr. Buckstone appeared, and of which the suce- 
ee ion of lauvhable features set the sides of the 
audience Asa 
in the representation of this piece the 
inging of Miss Burke Miss Fanny 
Wright onght mentioned with 
dation. 
take 


effect 


fairly aching. special piece of 
excellence 


lone and 


to be 
It is not always that really good vocalists 
part in theatrical plays; 
the 


with which voices of these 


ciated in proportion to its rarity. Miss Fanny 


Wright also received merited applause for the | weeks. 


correctness with which she sang sola. 


The “ King of Scots” approaches the conclusion | nounced to open on Monday the 21st, will be 
of its present run, consequent on pantomime | operetta, comedy, drama, and extravaganza. 
the |The program for the opening night consists of 
(reat, or Harlequin Puss in Boots,” is the title of Mr. Jonas’s operetta of ‘‘The Two Harlequins,” 
Covent Garden is supplied |in which Mr. Charles Lyall and Miss Constance 
by Mr. Byron with a travesty of ‘ Robinson Loseby will 


exigencies. Mr. Blanchard’s ‘‘ Grimalkin 


the Christmas piece. 


Crusoe.” 


in the “Hero of Romance,” and a burlesqne of on the 
the “ Rightful Heir” 

duced. Mr. BE. 

eeum is 

and her Cat.” 





Yates, 
title of “ Tame Cats.” At the Globo, * Cyril's 
Suecess”’ is also Mr. Byron's. 

° THE GAIETY THEATRE. 


The new theatre which is to open under Mr. 
Hollingshead’s 
Wellington 


« 


management, situate between 
treet the 


rand, is considerably larger and very much more 


and Catherine-street in 


lofty than jts neighbour, the New Globe, 

completion of which we announced last week. 

It posse more than 2,000 seats. ‘he plan 

of the interior is new to London. It comprises | "e" he wa 


a baleony, behind which is a tier of boxes, an 
similar to that at the 

Above this are the 
upper boxes, and above these the gallery, the 
front of which forms a perfect are. 
the are carried up 


above the gallery, and from the cap spring a 


arrangement somewhat 


present Adelphi Theatre. 


'’he columns 
supporting various tiers 
series of open arches supporting an elaborate 
cornice and coved ceiling. 


the sides 


The pillars forming 
of the proscenium are of solid stone, 
enriched with carved capitals. The stalls consist 
of five rows of fauteuils, 
the bak ony 
The upper-box 
consider 


and a 


The pit is roomy. In 

three rows of arm-chair stalls 
seats consist of rows with 
‘l'wenty-eight boxes 
gallery complete the accommoda- 
tion provided for the public. Every department 
of the audience (says the report of the architect, 
Mr. C. J. Phipps), has its separate approach, and 


are 
four 
ible standing-room, 


pAucious 


null the tiers have enclosed corridors at back ; one 
pecial feature of the arrangements being that 
there are staircases on both sides of the dress 
upper boxes, and gallery, with external 
at bottom of each, and all fireproof. In 
fact, the whole construction of the building is as 
nearly as possible fireproof, for not only are all 
and corridors of stone or 
cement, and separated in every case by brick 
walls, but the several tiers—balcony, upper boxes, 
and gallery—have no wood in their construction, 
except the flooring boards; they are entirely 
built of an iron framework, embedded in and 
filled between with a solid mass of cement con- 
crete, much on the principle adopted at the Grand 
Opera and the New Vaudeville Theatre at Paris, 
which system was adopted there as being the 
perfect that could be devised, as by 
diminishing the amount of inflammable material 
in a building, the risk of its even taking fire is 
rendered almost impossible, while the prevention 
of a fire spreading is ensured, With the exception 
f the two theatres qt Paris before mentioned, 


} 
circie, 


) 
Coors 


itaircases, passages, 


most 


Much more enjoy- | the Gaiety, it is believed, will be the only theatre 
le, as a contrast to all this gloom, was the|in Europe so constructed. 


commen. | from every tier of the house. 
|feature in the arrangements, though new here, 
and the happy |is well known and appreciated in continental 
ladies | theatres. 
blended in duet-singing was a treat to be appre- | little behindhand in building, and though now in 


\t the Haymarket Mr. Sothern returns|a comedy entitled ‘On the Cards,” founded 


by Mr. Burnand will be pro-| which Mr. Alfred Wigan will appear, supported 
'l’. Smith’s pantomime at the Ly-| by Miss Madge Robertson, Miss Ellen Farren, 
“Thenply Dumpty,” and “Dame Trot) and a French actor—M. Stuart, of the Gaiety | which the Lord Bishop is chairman) appointed by 
‘The Prince of Wales's anticipates! and Porte St. Martin Theatres, Paris. 
Christmas with a new drama by Mr. Edmund | extravaganza, written by Mr. W. S. Gilbert, and 
to be produced this Saturday, under the | based on the opera of ‘ Robert le Diable,” will con- 





the | Your impression of the 28th ult., ‘The pitch was 
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In connection with the theatre will be an ex- 
tensive restaurant, ocenpying the rooms over the 
front entrance in the Strand, and extending for a 
considerable distance along the side of the build- 
Though entirely distinct 
from the theatre, it will have a corridor of access 
This convenient 


ing in Catherine-street. 


The Gaiety restaurant, however, is a 
course of erection, will not be opened for some 


The specialités of the Gaiety, which is an- 


sustain the chief parts; and 


French play of the ‘ Escamoteur,” in 


clude the amusements of the evening. 
’ 





MR. SIMS REEVES AND THE PITCH. 





To the Editor of The Orchestra. 


PDrar Srmr,—Mr. Sims Reeves’ strike about the 
pitch is all a mistake. 
As “an Original Member of the S. H. 8.” says in 


nearly as high as it is now in John Braham’s time, 
vet no one ever heard of that truly great tenor, even 
s growing old, requiring it lowered, &c.”’ 
Of course not; Braham wasn’t particular in his 
latter years, and never stuck at an A because he 
knew he couldn’t get above the A flat; and if he 
did sing half a tone flat, what of that ?—He was the 
pet of the public, and a British public does not 
desert an old favourite for such a trifle as singing 
out of tune. Now Mr. Reeves is the public pet, vice 
Braham, and why he should insist upon conscien- 
tiously doing his utmost always to appear before the 
publie as a great artist, and upon declining to sing 
whenever there is a chance of his being unable to 
present us with a specimen of perfect singing, I 
cannot understand. When_I listen to our younger 
tenors, and hear our Wellington Snookses and Napo- 
leon Joneses yell out their A’s and B flats self-sacrifi- 
cingly, regardloss of the quality of the sound. they 
produce, and am aware of the storm of approbation 
evoke, I come to the conclusion that 
we English still prefer quantity to quality in music ; 
and such being the fact, I would respectfully suggest 
to Mr. Reeves that he will be more likely to win the 
lasting gratitude of the British public by following 


such “ efforts ” 





he can, than by his earnest endeavours to stay the 
ruin that is unceasingly being wrought upon our 
finest voices in consequence of the preposterous 
height of the present pitch.—Yours truly, R. 





THE FRENCH DIAPASON. 





T’o the Editor of The Orchestra. 
Sm—Your correspondent on ‘ Concert Pitch,” in 
last week’s Orchestra, made some slight errors in 
his statement. The professional man present who 
suggested the appointment of a sub-committee was 
myself, but I did not express any desire to adopt the 
French diapason. When I found that the chairman, 


Dr. Whewell, was impatient to arrive at some 
definite course of action, after much irrelevant talk 
and useless disenssion, I then proposed that a sub- 
committee be formed to consider the expediency of 


his predecessor’s example of singing out of tune, if 


== 
added that as the French Institute had well cop. 
sidered the subject and obtained all the reqnire 
information from foreign Institutions, the question 
left to be decided was simply whether the pita, 
should remain in England as it then was, or bp 
lowered to that adopted in France. The MS, report 
of the French Institute was read over to me by 
Berlioz, who, by the bye, inquired the meaning of 
pitch, as in the dictionary he found it to be stickip 
stuff, resin, &e. It is not generally known that both 
Berlioz and Sax advised that the pitch should re. 
main and not rise. I fully agree with you 
correspondent that as no interval less than half q 
note is recognised in music, it had been desirable 
to adopt the French diapason. I am happy to say 
that I was not a member of the sub-committee 
which issued the fork of the Society of Arts, and am 
spared the reflections of your correspondent.—I yp. 
main, your obedient servant, 

J. Ext, 





WORCESTER MUSICAL FESTIVAL. 





To the Editor of The Orchestra. 


Srr,—I have the pleasure to inform you that, 
at the request of the provisional committee (of 


A new | the stewards in 1866, the Dean and Chapter have 


with their accustomed courtesy granted the use 
of the Cathedral and College Hall for the festival 
proposed to be held in the autumn of 1869.—Yours 
truly, 
Parure H. WitttaMms, M.D., Hon. See, 
Worcester, December 7th, 1868. 





Miss Urquhart and M. Faucquez gave a grand 
concert in the New Town Hall, Shoreditch, on 
Monday, Dec. 7th, assisted by Miss Webster, Miss 
M. Usher, Mr. Wilbye Cooper, Mr. O. Christian, 
Mr. J: Balsir Chatterton (harpist), Mr. Fleming 
Norton, &c., &e. The concert was well attended, 
and the program, which was a long one, was not 
got through until half-past eleven o’@lock, although 
the entertainment commenced at half-past seven 
o'clock. Miss M. Usher was encored in “ Should 
he upbraid,” as was Mr. Wilbye Cooper in “ The 
Pilgrim of Love,” and Mr. O. Christian was also 
recalied in “The Village Blacksmith” and “ The 
Holy Friar.” Leslie’s trio, ‘‘ Memory,” was nicely 
given by Miss Webster, Miss Urquhart, and Mr. 
Wilbye Cooper. Mr. J. Balsir Chatterton was 
obliged to repeat his Fantasia Harp Solo; and Mr. 
Fleming Norton gave a selection from his entertain- 
ment, called ‘* Mr. Perkins’s Pic-nic Party,” in which 
he is very happy. 


‘ 








A Moprrn Hesz.—The position of a bar-girlis 
very odd. It is neither one thing nor another. 
We are dressed up like ladies; we look like 
ladies, but we ain’t. I know we’re not, because 
the gentlemen laugh at us, and look at each 
other sometimes when we say things. ‘The young 
swells make love to us, but they would never 
marry us. Those that would marry us we woulda't 
have. There’s a deal of love of one kind o 
another wasted upon us bar-girls. It burts the 
young men more than it does us. We get usedto 
flatteries—we hear them all day long; but each 
young man thinks that he is the party that has 
made the impression.. We are the ruin of maty 
young men without being able to helpit. They 
come spooning round us, and in hanging about 
the bar they learn to drink. I have knowns 
‘young man drink a whole bottle of brandy in 
nips in the course of an afternoon. He didn’t 
want the nips, and only took them to have a 
excuse for standing at the bar and talking to 0s 
I haye seen many young men go to the 
way, under my very eyes. I have seen them 
drowning in liquor, as it were, without having the 
power to rescue them; for of course it wou 
never do for us to refuse them drink, unless | 
were much the worse and noisy. The nonsense 
have listened to!—the grasps of the hand I bare 
had !—the deep-drawn sighs I have heard brea 
over the pork-pies and sausage-rolls |—-the corse 
of champagne I have seen poured out on 
shrine of our fascinations! Poor young a 
they only knew-what fools we think them !— 








adopting or rejecting the French diapason, I also 





Refreshment Girl,” in Routledge’s Christmas Annt 
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REVIEWS. 





Norwegian Stories : or Evenings at Oakwood. Trans- 
~ Iated from the Work of Hanna Wixsves, by ELLEN 
Warre. With Preface by the Rev. 8. Barine- 

Govtp, M.A. London: Hayes. 1868. 

This is a charming little book of stories, intended 
chiefly for the young, for whom it is specially 
adapted, while it contains many useful hints to 
parents and instructors, and all who have the power 
of influencing youthful minds—hints not the less 
valuable because they occur naturally during the 
relation of an amusing fairy-tale. The authoress, 
Hanna Winsnes, is the wife of a Norwegian country 
clergyman, and she has written many works of 
yarious kinds chiefly adapted to youthful readers ; 
these works are well known and much used in 
Norway. Some surprise was caused by the lady 
publishing a Cookery Book, which outstripped all 
its predecessors in popularity; so that Hanna 
Winsnes had the satisfaction of adding the reputa- 
tion of a good housekeeper to the literary fame she 
had already acquired. 

There is a captivating freshness about these tales 
which we do not often recognise in similar works, 
and one of its chief merits is its power of awakening 
and retaining youthful sympathies, without offending 
the less excitable but more critical taste of mature 
readers. The book is well and clearly printed, and 
handsomely got up; and though it is free from the 
glaring “ pictures’”’ which so constantly decorate or 
deteriorate, as it may be, juvenile books for this 
season, we cannot imagine a more profitable or 
more acceptable Christmas Present. 

In concluding our notice we cannot do better than 
quote the last paragraph from Mr. Baring-Gould’s 
preface :— 

“Tt is certainly remarkable how full of vitality 
the world-wide household tales have proved them- 
selves to be. What can be more curious than the 
story of a story? How it was born, and of 
what ancestry it came; how it behaved itself in 
babyhood, with whom it played, whom it delighted 
by its freshness and vigour; what became of it as it 
waxed older; where it lurked all those years when 
noone heard anything about it; and then—Here 
we are again! right through the veil of oblivion, 
with hop, skip, and jump, how it came on to the 
stage again. How was it that it grew decrepid and 
wheezed? who cut it up into little pieces, and threw 
them into the fire? how did it rise again bright and 
glorious, new dressed to our taste and fresh withal, 
though in fact centuries old? So the white cat is 
now a graceful princess, and even Beauty’s poor 
Beast has turned out a king’s son. This does not 
hold good in all cases. Some tales have never 
survived the hashing process, any more than did 
Pelias, or the enchanter Virgilius. We cannot 
regret the fate of all; some are irrevocably lost; 
some were born with the seeds of corruption in 
them; but some fie still in dusty corners awaiting 
their day of resurrection. The old story of Ful- 
gentius in the English ‘Gesta Romanorum’ is 
preserved for ever by Schiller in his beautiful ballad 
of Fridolin. Marie of France composed the lay of 
Elidae on fast perishing Breton traditions, and the 
inimitable Fouqué has formed out of it an exquisite 
romance. Longfellow has based his ‘ Golden 
Legend’ on an ancient German medi@val tale; 
and so the Authoress of this work has picked up the 
simple rude tales of her Fatherland peasantry, and 
has transformed them into charming parables.” 





- a a Tragedy. London: Longman & Co. 

868. 

There are many good reasons to be taken from 
the author's own preface why he should not have 
written this tragedy of “ Vasco:” not one why he 
should. Originality he frankly implies he has none; 
for he had togo to Mr. Helps’s “ Spanish Conquest in 
America " for his plot. Knowledge of local or 
historic colour he likewise lacks, since he says 
he attempts no approximation to the style of 

guage, manners, or customs of the period to which 
the tale refers. Nor does he like “ Vasco” as a 
hero; he would rather have taken somebody else. 
*n in the name of patience why did he write this 

Tagedy at all? It is not good; the verse is 
oe and the plot is stiff and unoriginal : 

* author is simply correct in his metres, but not 
ac of thought or spark of passion can be 


1 Fay Peginntng fo ond, In parts oven Me, 





Helps’s prose has been broken into lines of ten 
syllables, and the characters of the tragedy move 
sluggishly and without life, as though reviewed in an 
historical pageant. In short, there is no good raison 
@étre for this play at all; andthe author seems 
intuitively to have known as much, but to have been 
compelled by some occult and exterior agency to 
write it. 

Olive Vareoe: a Novel. By Francts Dernricx. 

London: Saunders, Otley & Co. 1868. 

This novel is a reprint, in three volumes, from 
the columns of the Family Herald, and has all the 
exaggerations, faults, and ignorance of its genus. 
Why aclass of literature originally designed for our 
housemaids should be refurnished in a form de- 
signed to catch their mistresses, is a problem to 
which the only solution lies in the fact that silli- 
ness and listlessness is much the same all the house 
over, and that bad taste is not confined to the kitchen. 
Miss Braddon set an example now found profitable 
to publishers—of dishing up Mary Jane’s gobe- 
mouche stories for My Lady’s reading. This ‘‘ Olive 
Varcoe”’ is all flash and red paint. The story is 
simply impossible, the colouring a mere succession 
of daubs. The heroine, who gives the title to the 
book, and who represents a mental paradox—* vin- 
dictive yet generous, false, yet fascinating and 
tender,” in fact hot ice and wondrous swart snow— 
is an orphan, the daughter of a wealthy man who 
had married a slave wife in the East, and dying left 
his child to the care of a great-aunt in England. 
This great-aunt, as may be imagined, receives a 
very white-elephant of a charge in Miss Olive, whose 
“vindictive yet generous” nature is calculated to 
upset a quiet English household. She falls in love 
with her cousin, Sir Hilton Trewavas, whose grand- 
mother, however, would fain have him marry another 
young lady, an heiress named Eleanor Maristowe. 
Sir Hilton prefers Olive, nevertheless he dandles 
about Eleanor sufficiently to make Olive hate her 
rival furiously, and also to grieve Sir Hilton’s 
younger brother John, who is enamoured of Eleanor. 
John and Eleanor strike up an alliance, defensive 
according to John’s wishes, offensive according to 
Olive’s. The vicious yet generous young lady in 
fact cannot keep from plotting against the life of 
Eleanor; and when ultimately they have a grand 
row in a dark spot in the park by the side of a piece 
of water; when Olive is heard to threaten her rival; 
when subsequently a cry of agony is heard, and the 
witness to this meets Olive in a high state of agita- 
tion, who implores him to keep secret the rencontre ; 
and when after all this the body of Eleanor is found 
drowned in the pool with her hands tied together by 
Olive’s girdle; enough has been told to fix the 
guilt on Olive, as far as circumstantial evidence 
can force guilt home. But she is not guilty: 
the real culprit appears, after a chevy-chase 
through many pages in that detective-officer fashion 
with which our readers must be well acquainted. 
There is nothing beyond a wild and turgid interest 
to recommend this novel. We can imagine its 
exciting influence over readers of a certain class: 
its narration is sufficiently strong in that particular. 
Healthy principle it has none, nor truthfulness in 
the delineation. It is needless to add that few 
describers, in periodicals of the Family Herald and 
London Journal type, of the sumptuous mansions 
and the luxurious banquets of the aristocracy, ever 
entered the first or tasted the second. Their own 
method of description sufficiently illustrates this. 





“ The Light of Stars. A Mystery.” Brighton: John 
Bray. 1868. 
The contents of this book would seem less aptly 

signified by the illuminating power of the stars than 

by the mental effect of that Lesser Light of the two 
which rule day and night. At all events, ifthe 
word ‘‘lunatic’”’ have any derivative meaning, it is 
not the stars which inspire the gentleman who pro- 

phesies by them. For the book in question is by a 

prophet—and is as rhapsodical and a good deal more 

incoherent than the works of most modern prophets. 

By his side Zadkiel is an unambiguous oracle; Dr. 

Cumming a master of accurate vaticination; and the 





Brighton prophet is so awfully mystic and obsctire 
that to read a couple of pages has the effect of a 
denunciatory nightmare. The Emperor of the 
French is his favourite Bogey, and this is how 
he maps out his future :— 


‘He would stop the ‘ white horse’ (the victory of 
peace and love) by bloated armaments; but he 
reckoned without his host, and locked the stable- 
door after the steed was stolen; and now ‘his 
peace is made’ the empire is war. And will ‘he 
share his vulture and his rock’ with his chaste and 
most Christian sister Donna Isabella the Catholic? 
Or will he make a dash at the Golden Fleece, and 
thus rival Jason as well as Prometheus? It would 
be such a gaudy garb for a wolf who has lost credit 
even with Israel—such a nice attractive hide for the 
bell-wether of the Papal flock, when he slyly goes in 
to ‘ skin the lamb.’ 
* *Well, let him be, 
He does the things he must, wait thou and see.’ 

“ At the time of the Restoration of the Jews it is 
said, in Jeremiah xxxi. 22, ‘The Lord hath created 
a new thing in the earth: a woman shall compass a 
man.’ Does this woman compass No. 666 of the 
Apocalypse?—the living image—the wounded head 
—he that was, is not, yet is—the man understand- 
ing ‘dark sentences’ according to Daniel, who by 
peace was to destroy many. If not, who does she 
compass? Surely not the veritable Prince Louis 
Napoleon ; only his effigy. Poor man! he may have 
lost his head. Perhaps he is in the stars; who 
knows? ‘Time will tell.” 


Time promises rather energetically to dispose of our 
prophet, at all events, if his acts prove as sinister as 
his language. Even now his friends ought to be 
looking out for a quiet and unexciting retirement 
for him. All criticism of the contents of this book 
may be summed up in the word which gives a name 
to the book’s publisher. 








Tus Perrormina Doa.—The orchestra had 
struck up and had played half through the over- 
ture, when the celebrated Dobbs rushed madly 
into the green-room, and announced in heart- 
rending accents that ‘Turk had disappeared. 
What was to be done? ‘The manager was in 
despair, and let off as many oaths as he could 
spare at the head of the unfortunate Dobbs. The 
manager's last direction was to the point: “ Go to 
the d 1, sir,and find your dog!” Meanwhile 
the orchestra had played six overtures, and the 
audience was getting excited. Dobbs never re- 
turned; Turk was nowhere to be found; Bingo 
was absent. The manager was wild with rage. 
At this crisis I got upon my legs, shook myself 
deliberately, and caught the eye of the disap- 
pointed tragedian, Bingo’s master. The effect 
was magical: Bingo’s master stepped forward and 
offered his services to the manager to play the 
part. “ Howthe d——1l,” the manager began—— 
“T know all about that,’ said the disappointed 
tragedian; ‘‘ Will you let me try!” “Yes, do 
anything you like. Ishall be ruined!” Bingo’s 
master looked at me deliberately, and I wagged 
my tail. Then he knew he was all right. With- 
out any further preface, he whistled tome and 
went infront of the curtain. In a neat speech 
and with as few ‘‘h’s” as possible, he explained 
the state of the case to the audience: he claimed 
their indulgence on his own behalf, and especially 
on that of “ Fritz, his first appearance on any 
stage.” I looked as handsome as I could; the 
atage always makes one look bigger; and the 
audience received me with around of applause. I 
gave one short, sharp bark, and the audience 
thought this acknowledgment of their kindness 
so clever that they cheered and cheered again. 
The whole thing was a brilliant success. I was 
called after every act, and at the conclusion a wag 
in the gallery threw me down a stickfull of dog’s- 
meat, which witticism made the house scream 
with delight. I made a sensation in Pendleton, 
The local newspaper devoted half a column to me, 
and I had the satisfaction of seeing the next day 
the names of “ Dobbs” and “Turk” erased on 
the posters, and substituted by “ Chalmers ” 
and “Fritz.”"—“The Dog's Tale,” in Routledge’s 
Christmas Annual. 








~—— 





Hotioway’s OINTMENT AND PILLS.—AnscessEes, Ery- 
SIPELAS, Prves.—The first of the above-named diseases is 
sure to prevail when changes of atmosphere are both great 
and sudden, the other two are pp 
midst. Unvarying success attends all who treat these 
diseases according te the simple Lec directions wrapped 
round each box. They are invaluable to the young and 
timid, whose bashfulness sometimes endangers life, 
attention, moderate perseverance, and trifling expense will 
enable the most dent to conduct the case to a happy 
issue, without exposing secret infirmities to anyone, 
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Gounod, who is in ill health, bas gone to Rome 
for the winter season. 





Mr. Harrison Ainsworth has been awarded a 
pension of £100 a year from the civil list. 





Mr. 'T. W. Robertson has supplied Mr. Sothern 
with a new comedy, bearing the laconic title, 
“* Home.” 





Herr Ferdinand Ludwig, the celebrated pianist 
and composer of Wiesbaden, has come to reside 
in London. 

A drama, called “ The Emerald Ring,” by Mr, 
John Brougham, is in rehearsal at the Broadway 
Theatre, New York. 





A new French journal is spoken of as likely 
to appear under the editorship of Victor Hugo, 
with Henri Rochefort as one of the writers. 
L’ Avant Garde is to be the name. 





Malle. Errika-Lee, the Swedish pianist patro- 
nized last season by the Princess of Wales, is now 
in Paris, and promises to become one of the best 
lady pianists of her time. She is a pupil of 
Taubert. 





The opera “ Iphigenie en Tauride,” esteemed by 
Gluck, it is said, as his masterpiece, has been 
revived at the Théitre Lyrique. It was originally 
produced in 1779, and dedicated to Marie 
Antoinette. 





Among the gems of gentle criticism may be re- 
corded that of a musical reporter of a Mobile 
paper, who says of a guitarist in that city that his 





No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. | 
Dinah, 
CRAMER AND CO. LIMITED, 
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playing would give any well-conducted saw-mill 
the toothache. 





Mrs. H. Ward Beecher intends to publish a 
magazine which will bear the title Mothers at 
Home. It will print the contributions of a large 
number of female reformers—mothers who are 





Malle. Jervis, whose precocious talents some 
years ago on the pianoforte attracted considerabla 
attention, is likely to make her début as a vocaligt 
next season. Mdlle. Krebs, also known in Londog 
for her talents as pianist, is said to be studying to 
become a vocalist. 





At asale of musical instruments on Saturday, 
at the Hotel Drouot, Paris, a violin by Strady. 
arius was knocked down for 2,400fr., a Bergonzi 
for 700 fr., and others at equally moderate prices, 
Several bows by Lafleur, Peratti, &c., went very 
cheap, and a Tourte brought only 55fr. 





The following advertisement appeared in the 
Times of Dec. 2. We should be glad to know how 
many replies were receivéd by the advertiser :— 

GENTLEMAN, imagining he can indite the 
music for an opera, with a good libretto, wishes to fing 


another, who can WRITE his COMPOSITLONS sufficiently 
well for after arrangement. Apply toS, T., at Calf's, &c., &. 





Her Majesty’s private band, since the deaths 
of the Duchess of Kent and Prince Consort, have 
had little official employment and no diminution 
of pay. After some seven years of comparative 
inactivity, we are glad to find these Royal Mn. 
sicians summoned aguin to discourse harmony in 
the presence of her gracious Majesty. 





The civil acting manager of the Princos’s 
Theatre, Mr. Roberts, announces his forthcoming 
benefit. Onthe disposition of the acting manager 
much of the comfort of the audience depends: 
beyond this, Mr. Roberts has so many personal 
friends who have reason to remember him, that we 
do not doubt the announcement of his benefit will 
suffice. 





There seem to be serious difficulties in the way 
of the production of “ La Dévote,” the new comedy 
by M. Victorien Sardou, which was to have been 
brought out before the close of the year; the 
censors, not knowing what to do with it, have 
referred it to the Minister, who, it is said, wishes, 
in turn, to throw the responsibility upon the 
Emperor. 





A good many people went to the Hanover 
Square Rooms the other evening, expecting to 
find a lady lecturing on the “Claims of Women.” 
To their surprise a guard of soldiers lined the 


a volunteer ball was about to take place. The 
lecture came off on Thursday in the present week, 
for which date the visitors had mistaken last 
Thursday. ~ 





The Paris letter writer of the Telegraph hints 
at the probability of the Duke de Frias being 
Spanish ambassador at the English Court. Our 
readers are perhaps aware that the Duchess de 
Frias is the eldest daughter of our popular 
composer, Balfe. Some years ago she married 
Sir J. Crampton at St. Petersburg, from whom 
she was afterwards divorced, and became the wife 
of the above Spanish duke. 





At the Théitre Frangais there has been a per- 
formance for the benefit of the fund collected for 
the purpose of raising a monument to the late M. 
Ponsard. ‘Le Lion Amowreua,” the last piece in 
which he achieved an important success, was 
revived for the occasion, and was followed by his 
classical bijou, “ Horace et Lydie.” The bust of 
the poet, executed by M. Franceschi, was placed 
for the evening in the hall of the theatre. The 
receipts amounted to 7,145 francs. 





A critic in the Philadelphia Globe gravely informs 
the world that “ Voici le Sabre” is the air % 
familiarly known to us as “‘ Not for Joseph.” To 
which the Post of that city adds, To-morrow Wé 
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as ‘Old Bob Ridley. Or, “ What can be finer 
than Rossini’s ‘Stabat Mater,’ which most of our 


9» 


readers will remember as ‘ Hoop de doodendoo ? 





The Handel and Haydn Society of Boston have 
abandoned the idea of giving “ Solomon” at short 
notice for the reason that there is not a sufficient 
number of books of the oratorio in the country, 
and the delay in getting them would prevent the 
needed rehearsals. The “ Messiah” will be per- 
formed at Christmas, and Bennett’s “* Woman of 
Samaria,” possibly, before the close of the season. 





The Paris correspondent of the Daily Telegraph, 
notwithstanding his marvellous familiarity with 
most things, from an imperial throne to a pretty 
girl who sells the D. T. on the Boulevards at a 
napoleon apiece, writes thus :— 

“We went last night to see the ‘Premier Jour 
Je Bonhewr” . . . It is difficult to conceive a worse 
production than this last conception of Rossini’s. 
We have all heard songs without words, but here 
we have an opera without melody.” 

The critical acumen which thus disposes of “ Le 
Premier Jour de Bonheur” is on a par with the 
knowledge which ascribes Auber’s work to Rossini. 





When the Sunday Times has quite done cor- 
recting the Pall Mall Gazette’s Italian, it might 
profitably look after its own French, In last 
week’s number it made “n'est pas” do duty for 
“jg it not?” it spoke of ‘The Sceptigues” by 
“the late Féliriert Malletille ;” it called the noted 
French dramatist ‘‘ Virtorien Sardon;” it talked 
of the “ Marquisé” de Caux; and as a final tit- 
bit, it said of the new French drama ‘ Miss 
Multon,” which everybody knows is taken from 
Mrs. Henry Wood’s ‘‘ East Lynn,” that “the 
piece is drawn from an English novel, ‘Lady 
Isabelle,’ under the title of ‘ Miss Fulton.’ ’’ 





Mr. Swinburne would seem to be losing that 
prestige across the Atlantic which his fervidness 
and wealth of language first gained him among 
our impressionable cousins. ‘The Tribune says of 
“A Watch in the Night” published in the 
Atlantic Monthly, that it “ announces the burdens 
of the nations and the age in strains of more than 
prophetic obscurity.” The New York. Weekly 
Review adds, “ Virulence, vulgarity, and wind, 
appear to be the component elements of Mr, 
§winburne’s genius, in its present state. He hus 
constantly dwindled since he wrote ‘ Atalanta in 
Calydon.’’’ From republicans towards the poet 
of republics, this is unkind. 





A dramatist, whose fame was by no means 
equal to his deserts, has just died at the age of 
fifty-five. This was Jean Pierre Félicien Malle- 
fille, whose excellent comedy, “ Les Sceptiques,” 
brought out last December, raised the ThéAtre de 
Cluny to that degree of celebrity which has been 
maintained by the production of ‘‘ Les Inutiles,” 
His most celebrated piece was “ Le Cour et la 
Dot,” a lively comedy brought out at the Théatre 
Frangais in 1852, but by no means equal to “ Les 
Sceptiques,” refused by the same establisbment. 
Another success was “ Les Méres Repenties,” 
brought out at the Porte Saint Martin in 1858, 
and afterwards performed at the Vaudeville. 





Mr. Walter Montgomery publishes the details 
of his recent accident in Australia, in a letter 
‘pearing in a local paper. It seems he was out 
teer-hunting, and at the conclusion of the sport 
"08 riding homeward. “On my way,” he says, 
“Tencountered a man, with a remarkable animal 
(half fox, half wolf) across his saddle-bow. This, 

Was told, was the celebrated Dingo ‘ Euclid,’ 
Thich Was about to be turned loose after a bath 
- ‘nniseed. Interested in this novel proceeding, 

determined just to have a look at the hounds, 
ad this decided my fate. It was one of the 

things I ever saw. The dingo literally 





Beethoven's ‘ Marche Funebre,’ popularly known | flew, and the hounds gave chase. 


yards beyond.” Mr. Montgomery was helped into 


friend. 
be sound again in ten days. 





burgh’s Theatre, Melbourne, according to pro- 
mise. There was a good dress-circle, a fair 
|gallery, and a crowded pit and stalls, and 
|everybody was delighted. The delight began 
| before any of the principal actors had appeared, 
| for as soon as the curtain rose there was evidence 
| sufficient to show that the new manager intended 
to do something more than make promises. Mr. 
Roberts was formerly a reporter on the Age news- 
paper, and has gone into this speculation with an 
energy which promises to have the best results. 
Mr. Yates’sdramatised novel ‘* Black Sheep’? is his 
piece de résistance, and alternates with ‘‘ Henry 
Dunbar.” The scenery is mentioned as especially 
good. 








Another trapeze accident comes from Liverpool. 
An unfortunate acrobat missed both his swing 
and the netting spread over the arena, and fell 
to the stage, fracturing an arm and producing 
concussion of the brain. ‘Truly the liberty of the 
subject in these realms affords an argument in 
some particulars for a return to despotism. Men 
and women are permitted nightly to court death 
in one of his horrifying forms, and not an au- 
thority—civic or censorial—opposes the slightest 
objection to suicide. But introduce into a pan- 
tomimic harlequinade the effigy of Mr. Disraeli 
or Mr. Gladstone, and let that fall from a rope or 
be knocked on the head by Clown’s sausage roll— 
forthwith in steps the Dramatic Censor and ob- 
jects to your dangerous symbolism. We are 
indeed a consistent public. 


We give the London Review one more—and 
the last—advertisement :— 


“We recently commented on the fact of an 
insignificant trade-journal having taken advantage 
of its obscurity to publish a disgraceful letter 


Arabella Goddard and her husband, Mr. Davison. 
The Orchestra, the journal in question, professes 
itself unable to understand the grammar of the 
paragtaph in which we protested against this 
outrage on journalistic decency. Of course it is 
impossible to feel surprised at the Orchestra being 
unable to understand anything; and we can only 
hope our cheerfully obtuse contemporary will first 
apologize to Madame Goddard, and then make up 
its—well, yes, mind—to buy a copy of: Lindley 
Murray.” 

The London Review appears to be splitting with 
spite because we will not get angry with its blue- 
bottle buzzing. Let it buz, since that seems to 
amuse it, 





The rumour that there are no more funds for 
the continuation of the work of rebuilding Her 
Majesty’s Theatre is unjustifiable. A considerable 
amount of work has been done, considering the 
limited time which has elapsed since its commence- 
ment. The building is now roofed in, and the 
greater part of the ironwork and the stone stairs 
are fixed; and there appears little doubt, judging 
from the forward state of the building, as to the 
theatre heing completed by the end of next March, 
according to contract. In rebuilding, care has 
been taken to provide the additional stage accom- 
modation, before so much required, without 
materially enroaching upon the area of the audi- 
torium ; also to improve,the entrances and exits; 
and the staircases have been arranged so that no 
part of the theatre will be without two, at least, 
staircases or passages of communication. There 
will he three saloons exclusively for ladies (the 








referring to the domestic concerns of Madame 





My mare was/|late house having no such accommodation); the 
as fresh asa daisy, and I really expected to see! boxes have been increased in height, and they 
the finish in pleasure and comfort; but a nasty | will consist of four tiers and a half. 
stiff top rail would not give way, and my gallant | be made of the space over the auditorium or stage, 
beast was suspended by her hind legs, and her|and the roof being of iron, the risk of fire will 
unfortunate rider pitched all in a heap some|thereby be reduced; the carpenters’ shops and 


No use will 


painting-rooms, before in the roof, have been 
g 


a cottage in the bush, and thence rescued by a| placed next the Haymarket, on the east side of 
At the time of writing he expected to| the stage; the properties and stores have been 
| provided for on the basement. The stage is se- 
|parated from the auditorium by a thick wall, 
Mr. Roberts has opened the Duke of Edin. | Continued through the roof, without openings, 
| except for the stage; tho floors of all the saloons, 
| dressing-rooms, passages, and landing will be 
| formed with cement arches, and all the staircases 


will be of stone, inclosed with brick walls, 





There is a class of critics in America who seom 
unable to speak of the abilities of any woman 
artist without going into ecstatic raptures over her 
physique. This ill-bred style of criticism, which, 
however consonant with the ethics of a Lovelace of 
the 18th century, is certainly insulting according to 
all modern lights, receives exemplification in a re- 
centnumber of Watson's Art Journal. Anew actress 
announced to appear on the New York stage is 
thus beslavered in a notice which we copy literally 
—bad spelling, bad manners, and all intact :— 


“The heavenly stranger, unrecognized as yet by 
vulgar eyes, ours, for instance, inhertts the beau- 
tiful name of Agnes Ethel: is a lovely blonde in 
face, and a Hebe in figure. A lady by birth, 
position and instinct, inspired, and passionately 
impelled by a love for art, biassed towardg the 
stage, she will make her maiden histrionic essay 
before the public, at Jerome’s Theatre. The does 
not come forward to brave criticism; but she 
hopes, if her instinct for art proves to be the 
prompting of inherent talent, to meet with gene- 
rous and chivalric recognition from the critics of 
New York, which the young may hope for, but 
which, as it may tend, is to them, either the open 
Sessame tothe portals of art-life, or the funeral 
knell to hope. May the sky be clear, for the pro- 
mised star!” 





The Orpheus (New York and Boston) has the 
following note on a letter which appeared in our 
columns complaining of the disappointment which 
awaits English actors who seek America in the 
anticipation of meeting there a degree of favour 
refused them in the old country :—‘ That the 
English element enters very largely into theatrical 
matters in America, is very true, but the idea that 
the line ‘from the English theatres’ is a sure 
passport to favour for a player with no other 
distinguishing traits, is a mistaken one. An 
English actor is sure to have a fair hearing be- 
fore an American audience, but he must stand on 
his merits, and no amount of puffery will make 
one succeed, unless he possesses commensurate 
ability. America has established a standard of 
taste for itself, and it is quite as high as that 
which prevails among our British cousins. The 
English people are fast finding out that buffaloes 
are not hunted in the suburbs of New York, and 
that wild Indians are not numerous in Central 
Park. English actors and English singers, with 
nothing torecommend them except their effrontery, 
who have come to our shores thinking that the 
Yankees, through presumed ignorance, would 
‘swallow anything,’ have met with most miserable 
failures. The truth is, America has begun to ex- 
port dramatic and musical talent to Europe, and 
it has no actual need to draw from English 
sources. Nevertheless, English artists are as 
heartily welcomed as ever to the American 
shores.” 





It may be scored to the credit of the national 
Eisteddfod of Wales (or at least to its latest 
development) that it has given some impetus to 
choral singing, and has furnished the germs of 
talent which, under English tutelage, has even- 
tually proved itself capable of good things. Thus 
the Eisteddfod hoisted into notice Miss Edith 
Wynne and Miss Edmonds—ladies who subse- 
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quently benefited largely by training in England. 
A new singer is promised us from the Principality 
—a Miss Francis, the daughter of a working man 
who himself considerable ability in 
organising an artizan choir from the mountains 
of South Wales and carrying off the honours at 
Carmarthen: a victory highly spoken of by Mr. 
Henry Leslie at the time. The daughter of this 
mechanic gained a vocal scholarship at Chester 
two years ago, and has just received the benefit 
of aconcert given at Swansea to enable ber to 
defray the expense of a year's study previous to 
entering the Royal Academy. A good many 
kindly elements contributed to help the poor 
girl. Firet, Mr. Brinley Richards went down 
from town and gave his gratuitous services in 
fulfilment of an old promise ; then Messrs. Broad- 
wood freely lent a large grand piano; and the 
Great Western as freely carried it to and fro 
(was ever so much generosity recorded of a 
railway company?) Of course the local folks 
worked arduously for the charity, and of course 
the London composer and his colleague M. 
Paque, who accompanied him, were enthu- 
With the merits of the 
concert, beyond recording its success, we have 
nothing to do: what remains is to point out to 
young Wales that it is by common-sense means 
like these she will force her budding talent to the 
front, not by Cheap Jack tricks with bards and 
harps and stones and sheathed swords. And 
Cambria may also bear in mind that when promise 
of fair ability comes from Wales, Englishmen are 
eager to welcome it, and local Welshmen here 
do not forget the claims of the old country on 
their generosity. These facts are the best answer 
to the ravings of native bards about England's 
jealousy and England’s exclusiveness. England 
is never exclusive towards charming artists like 
Miss Edith Wynne and Miss Edmonds. But 
England will continue to be amazingly exclusive 
towards the Talhaiarns, and Roaring Lions, and 
blatant bards of that type. 


showed 


siastically welcomed. 





A lively society who hail from near Birming- 
ham, under the title of the Free Grace Protestant 
Union, are resolved to carry on sectarian warfare 
against people who happen to differ from them, 
by means of amusement. Their first requirement 
is stated as under :— 

“The committee of the Free Grace Protestant 
Union, feeling that every lawful effort ought to 
be used to stir up and keep alive a strong Pro- 
testant feeling among the people of this land, are 
anxious to purchase a first-rate magic lantern 
with dissolving views, for illustrating lectures on 
the most striking massacres, &c., recorded in 
Foxe’s Book of Martyrs, in order that people may 
judge of what Rome is by her actions; and that 
from seeing pictures of what she has done, they 
may know what she would now do if she only had 
the power. ‘To enable them to accomplish this 
object, the committee make a special appeal for 
funds to those who love the civil and religious 
liberties which have been so long enjoyed by all 
classes in this Protestant realm.” 

Very sensible indeed! And to be historically con- 
sistent the Free Grace folks should exhibit dis- 
solving views of the Roman Catholics done to 
death in Elizabeth's time, and the later persecu- 
tions of Charles IL, in order that audiences may 
judge of “ what Protestantism is by its actions.” 
Also they might display the tortures to which 
Jewish capitalists were put—say in the reigns of 
Richard I. and John—in order that people may 
estimate “what an English monarch is by his 
actions.” For if historical deductions are of any 
value, and if British subjects of the present day 
are to be judged according to the behaviour of 
British rulers three centuries ago, one fact ought 
to be as significant as another. ‘Therefore, let us 
have all manner of sectarian hate inculeated on 
every side with the aid of the magic lantern, 
until the last dissolving view is exhibited—the 
most satisfactory dissolving view of all—the view 
of such bodies as the Protestant Free Grace 
Union melting into thin air, and leaving not a 
wrack bebind, 


ROSSINI'S LEGACY. 





The old Swan of Pesaro died singing, but not a 
tune of resignation. He loved Paris, and chose to 
be buried in Paris; but his heart, as to music, was 
in Italy. He had no good feeling for those who had 
destroyed the Italian opera, and in his sly way he 
recorded his unchangeable opinion of the real effect 
of the new school. It has destroyed melody: Ros- 
sini knew this, no one better, and he has sent out 
his executors, like Diogenes of old, with their lanterns 
to find if possible ‘a Melodist.”” The French opera 
composer, if he be anything more than a dance-tune 
maker, is an odd union of pedant and philosopher, 
and his music is a calumny on the classic composer 
and a calamity to the hearer. He is alternately 
specious and false, dull and stupid, ferocious and 
diabolical. His subjects generally involve life with- 
out duty, man without conscience, wrong without 
reason, power without justice, and how can the 
beauty and joy of melody sympathise with such 
miserable and mischievous caricatures of humanity ? 
Take out the music on the dance forms, what is the 
residuum of a modern Parisian opera? The adagio 
breathes the utmost lassitude, or a grumbling dis- 
content. The mean situation is simply paralysis, 
and the strong one a hideous noise, more like a yell 
than the honest fiery struggle for passionate expres- 
sion. And as composition it is the rejection of law, 
a defiance of tradition—the product of a conceit and 
ignorance that has determined neither to regard nor 
use the works of past time, nor take any lesson 
from the wisdom and examples offered by the 
fathers of old. Rossini saw the hollowness of the 
meretricious system, and was not the man to be led 
away from the dramatic life and real lyrical music 
by the errors of vanity and inexperience, however 
huge, monstrous, dazzling and interminable they 
might be made. The composer of the ‘ Stabat 
Mater” possessed the power of real creation, for he 
was a genius and could calculate for himself. Music 
was with him an enjoyment, acharm, a delight; he 
could not present it as an indifference or something 
disagreeable, and the thought of making it an horror 
never entered his mind. He enchanted his auditors 
and laughed at them: no doubt it was conduct 
inartistic and immoral, but it amused him, filled 
his pockets, and made him immortal. If his conduct 
appeared incomprehensible he offered no explana- 
tion, and if inexcusable he declined apology. He 
was neither pedant nor philosopher in the French 
way of making music. 

The school that has destroyed the lyrical opera 
has been rightly called “the Satanic.” The German 
(Weber) called up the spirit from the forest—an old 
friend, long fixed into the memories of the people, 
and the people weleomed his resuscitation and felt 
the power of the new phase; but the Frenchman 
called up the devil, and musical art was degraded 
inthe endeavour to give portraiture to the wildest 
and the worst of all wicked ways. The Parisian 
amateurs received the ‘* Robert ” of Meyerbeer with 
rapture ; it was somewhat more loathsome and 
infectious than the “ Barber’ and the ‘ Libertine ;” 
there was more of noise and uproar, more to astound 
and distract; and from the ‘‘ Robert” the fall to 
the poltroon Faust and his slave and master 
Mephistopheles was both easy and natural. Here 
was ample field for vulgarity and falsehood, yelling 
and screeching; and melody, not liking her com- 
pany, took to her wings and flew into the wilderness. 
Of course this debased discordance could but last 
its day; and, being nearly at the end of its course, 
we find there is a rider tacked on to it in the shape 
of a new ballet. We are to have a new grand waltz 
for everybody to dance, an evocation of Mephisto- 
pheles, a pas d’ensemble of Trojans with Madame 
Helen as chief; a pas of Nubians, all glistening like 
patent boots, with Cleopatra as leader; a solo from 
Helen, another from Cleopatra, and then a phase of 
classic Greece in the fire of a Bacchanal galop spiced 
with the appearance of Phryne, amid which is to 
come in the virginal peace of Margaret. The 
novelty is in truth no novelty, being but a refined 
and thoughtful variation of the chaine diabolique 
and the cancan denfer. We cannot commend 





—— 
and so long as there is so much untouched 
unapproachable in the dramatic life of the py, 
Italian opera, we hold this imitation of a low gj 
vicious school to be indefensible. The experime 
will probably succeed with the public—a spirity 
phase of the cancan d'enfer and the chain diaboligy 
is both promising and ingenious, and no doubt ty 
composer has made its development both py. 
spicuous and enticing. But it must be of th 
school Satanic—that which Rossini held in hatpj 
and contempt, and has endeavoured to provij 
against. 

Rossini had a great horror of the sea; he yy 
once a martyr to that horrid affair—the mal du mg, 
and nothing could ever tempt him to risk a relapy. 
It’s a pity—he ought to have come to Lond, 
and if any credit is to be placed on our daily ay 
periodical criticisms, the English metropolis is ty 
very land of melody. We read of nothing by 
“charming melodies,” ‘great hits,” never-failin 
‘*re-demands,” ‘‘ furious applause,” and ‘ treme. 
dously successful” songs. But it may be urge 
that although Rossini would not come to Englanj 
music so delicious and universally attractive might 
pass over to Paris, and in this way have led to th 
conversion of the octogenarian infidel. Unforty. 
nately travel is death to this charming music 
cockneyism, the sea air destroys all its interest ani 
popularity, and what is beautiful in London is de. 
testable in Paris. The French critics are as hai 
upon our music as Rossini was upon theirs, and th 
French public will not listen to half a dozen bars of 
it. This again is most ungrateful, for when th 
French ugly music, as Rossini imagined it to b, 
comes into London, our trade critics fall into con. 
vulsions of panegyric over it. Their ‘ affections 
are irresistibly drawn to its virgin freshness,” “ its 
sweet ingenuousness,” ‘‘so beautiful,” ‘so naive,” 
“embracing the loftiest thought with the utmot 
beauty of combination in harmony,” &c., &. 4 
Parisian composer sends forth alittie memento forth 
Christmas season, every idea in which he had worked 
up in previous works; and if it possess the slightest 
merit, owes that merit to its similitude to the must 
of Rossini. It falls flat in Paris, but the sea air 
does wonders to French music, although it destroys 
ours. We read that this very common-place stuf, 
when transported to London, becomes a melody of 
surprising breadth and beauty, and no one can sity 
it without being moved to the inmost soul; itis “s 
lovely little gem,” ‘‘ breathing profound love ani 
devotion in every line,” ‘‘a burst of angelic song,” 
‘‘an almost heavenly radiance,” ‘ unsurpassed for 
loftiness of aspiration or grandeur of treatment.’ 
The composer is styled ‘‘an earnest Christian.” 
The publisher is no less so; and the puffer who 
‘loves that mirth which does not overstep the 
bounds of reverence”’ is clearly of the same kidney. 
We must confess to being of the infidels with Ros- 
sini, and see no immediate prospect of either this 
Frenchman or “any other man’? carrying off the 
Rossinian prize. The shop beautiful, the puff beau: 
tiful, may do well enough for those who like suth 
stuff; it is good enough for those who buy it and 
belaud it, but it will not convince any mortal sol 
that Rossini could not see or has made adj 
error in judgment. We are sadly in want of “t 
melodist.” 








THE GROWTH OF THEATRES. 





Without going so far as to believe with’ 
comic journal that London will soon have as malty 
theatres as public-houses, the observer is ye 
compelled to admit that the increase of dramatit 
houses in London promises very soon to run fat 
beyond the need for them. It is not so mud 
that there are more theatres opened than ther 
are people to attend them. In such matters ¥ 
hold that the supply creates the demand—a ls" 
not yet recognised by economists, but one which 
would seem to obtain in other spheres than thst 
of the drama—in periodical literature for it 
stance. It has obviously resulted of late tim 
that the increase of new and m 





Gounod for putting on the armour of Offenbach, 
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chasers. In these cases a public taste is fostered 
py the opportunities laid before it; and the 
spread of the luxury offers a temptation to 
enjoy it too strong to be resisted. In the same 
category no doubt stands the drama; _ so 
that we do not fear that the multiplicity of 
theatres will produce a competition more than the 
public can support. What seems to be the chief 
danger accruing from the growth of theatres in 
the metropolis, lies not in any prospective loss of 
patronage, but in the paucity of actors and 
actresses. As it is there are scarcely sufficient 
talented players to fill two decent companies, 
certainly not to fill four. Moderately endowed 
actors, who in the days of fewer playhouses would 
have filled the minor réles ina Haymarket or Drury 
Lane cast, are now scattered over the various 
establishments, each a star in a hemisphere pain- 
fully blank and gloomy. The places vacated by 
these are filled by promoted supers, ballet-girls, 
and singers from the music-halls. The actor 
originally engaged for walking gentleman and 
farce business, and whose highest ambition 
reached Crasher at the old house, is translated to 
the new theatre to play Sir Charles Coldstream; 
while unfortunate Crasher’s part is filled by the 
“first bannerman” or the Wounded Soldier out 
of “ Macbeth.” Ladies who a couple of years ago 
thought themselves lucky to obtain utility parts 
in the latest burlesque, are now inducted into 
drawing-room comedy, are expected to personate 
the manners of the aristocracy, and to deliver 
sparkling repartee. New lights do not dawn in 
sufficient quantity to illuminate the extended 
area of our stage; and nothing but a forcing 
process—such as a college for the express training 
of players—would create them. But that there is 
really a need for this, nobody is prepared to admit. 
On the contrary everybody is disposed to assert 
that the spread of new houses has outrun the 
necessity for them. People would far rather have 
fewer theatres, and more competent actors to 
each, 

The increase is due in chief measure to insa- 
tiate speculation. The same spirit which over- 
rans suburban London with house-carcases, and 


© then with finished dwellings which remain unlet 


nine months out of the year, and which never- 
theless never discourage their owners from build- 
ing more, is shown in the notion that a paying 
theatre can be erected at every street corner. 
Mr. Sefton Parry successfully launches the Green- 
wich Theatre. Forthwith he builds the Holborn, 
opens it a season, and lets it to Miss Fanny Jo- 
sephs. He then looks about for an eligible site; 
pitches on Lyons’ Inn, and builds the Globe. 
What will be Mr. Sefton Parry’s next venture, 
when in course of time he has sublet the Globe 
to Mdlle. Fanchette or Miss Aurelia Litontoe, or 
some other lady of the ballet, who has acquired a 
capital sufficient to take a theatre, out of fifteen 
shillings a week? The New Gaiety is due to the 
same sort of enterprise which has raised the 
(lobe; for the gentleman who built the Queen’s 
thought he might make an equally lucky hit with 
one theatre more. But where is this speculation 
‘ostop? Are theatres to bar our progress down 
the Strand in clusters of half a dozen? Are they 
‘o multiply until there are no actors left fully to 
man each, and until, like big guns in an engage- 
ment wherein the enemy’s fire rapidly decimates 
the artillerymen, each is left to be worked with 
bat a third of its proper complement ? 

The question has a further bearing in the de- 
‘ease and attenuation of good plays. Authors 
tre disinclined to waste an elaborate plot or 
Poluted dialogue on incompetent players. They 
therefore look out for forcible scenes and situ- 
tions, give the actor as little to say as possille, 
and rely mostly on the scene-painter. For he at 
leat is more to be depended upon to make the play 
go” than our friend the promoted bannerman, 
* our lady friend of the ballet. Thus the sen- 
“tion-drama assumes more and more of promi- 
renee; literary excellence becomes less and less 


)Mquirement of the play; and the public taste 





And the art question is not the least | ful uses of the scenist’s art and the abuse with 
of those affected by this wild cry of More! which its opponents charge it. 
Theatres ! 





declines. 


In his eagerness 
to absolve scenic realism—that is to say, realism 
on a costly and elaborate scale—from the accusa- 
tion often brought against it, he writes as 
follows :— 





HER MAJESTY’S CHAPEL ROYAL IN 
DUBLIN. 





The possession of an household chapel is one of « Latterly theatrical audiences have been 
ee 2 ’ roundly abused for applauding the appearance of 
the high privileges of the princes of the earth, and} y real engine or a real cab on the stage, ‘That 
its rights and privileges have been so carefully | their admiration is not excited by the cab, or 
guarded that no bishop has any power over its chap-| engine, per se, is apparent from the fact that 
lains. The history of the Chapels Royal throughout | they do not stop to clap their hands over the 
Christendom is the history of the growth and de-| *Pppearance of ss meee, OS cab, in a rail- 
velopment of cliurch music way station. ‘They welcome the cab on the stage 
I Ae ; . | because it adds to the reality of the scene, and 
the foremost musicians have ever found a resting} rhe reality of the drama which is being enacted, 
place, and time and opportunity for an exposition of| Let us say that the heroine of the piece, in the 
the true power and fulness of music. The composer} last stage of destitution, goes out to beg in 
to the chapel was in a situation of artistic freedom, | Trafalgar Square, in time of snow. Of course we 
and he was at liberty to supply the wants of the | have the necessary scene—the white pavements, 
tS CRN TRANSL PPAR, ol his learning | Yellow gas lamps, gloomy twilight, and so forth, 
sae pacman Se ae ee a oe SIA boy comes along with bis apparatus for roast- 
and genius might suggest, and the annual return of 





In these sanctuaries 











ing chestnuts. Why shouldn't he? He is as much 


the festival led to the working up of the idea until a part of the scene as any one of the gas-lamps, 


it was brought to full maturity and a high state of | 


and he has the advantage of being alive—of 


perfection. The monarch was the nursing father of | giving life and motion to the picture. A painted 

the service, and the composer stood in his place un- boy, a for Aa ca eso stm _ 
2 . y . 

fettered by any bishop, dean, or any other member | Sone PECReNES He 6S Be ee ee ee 


of the fraternity of priests. What has been done by | 
the composers of our English Chapels Royal is known | not to say absurd. 


living characters of the drama although thes 
touch him, would only make the scene unreal, 


When the audience see this 


on all sides, but of what has been done in the Irish} chestnut boy, and the other real and living acces- 


Chapel Royal we know little or nothing; but we | 


deeply regret to record that there is a possibility of | 


the total abolition of this inestimable foundation in | 


Ireland. The London Lord Mayor may have his | 
chapel and chaplains, but the representative of | 
Royalty in Dublin, it seems, must not. It is urged 
that the continuance of a Protestant Chapel Royal 
in the Irish metropolis is an assertion of a superiority 
of position that Roman Catholics cannot conscien- 
tiously permit, and that to avoid the appearance of 
patronising one order of religionists in preference to 
another, it is necessary that Royalty in Dublin 
should be without a chapel of any kind. The pro- 
position is to turn the Chapel Royal in Dublin into 
a garrison meeting-house, the common property of 
Roman Catholics, State Churchmen, Presbyterians, 
and, for aught we know, Socinians, Unitarians, 
Swedenborgians, Mormons, and Mohammedans. It 
is to be everybody’s chapel or no chapel at all; our 
ministers or no minister. Her Majesty, we find, 
may-have her choral staff at St. James’s, London ; 
her Presbyterian church in Scotland ; but in Ireland 
the monarch must be a nothingarian. Such is the 
expounding of our new laws of liberty and equality, 
and the last fashion for the avoidance of embarass- 
ment with conflicting creeds. In London State 
orthodoxy has been waging bitter wars with sacer- 
dotal orthodoxy, and the parsonic fight has been 
beyond belief snarling and savage: in Dublin, State 
orthodoxy must hide its diminished head for fear of 
inciting the ire of the children of his Holiness in 
Rome. 

The opposition to the Royal Chapel in Ireland is, 
in fact, the opposition to the presence of a Lord- 
Lieutenant—to the representative of Her Majesty— 
and means nothing short of a disunion between the 
sister isles. It is not so much the suggestion of 
restraint upon the highest power of the realm as it 
is an intimation of a change in the exercise of that 
power. Our new Reformers display great industry 
and but little patience. There may be a Roman 
Catholic representative of Royalty in Dublin Castle ; 
an Excellency of this faith must have his chapel, 
and we presume his will in this matter would pro- 
duce little or no dissatisfaction. Better it would be 
to have a Mozart Mass in a Chapel Royal than un- 
broken silence ; if our new rulers forbid Tallis and 
Gibbons, they may perhaps patronise Haydn and 
Mozart. We may in time get educated to this, for 
after all it is not the masses that need education. 
The masses are just now the teachers of their supe- 
riors, and their superiors have little left but to learn 
and submit. 





SCENERY, ITS USE AND ABUSE. 





In an article upon Stage Scenery which ap- 
peared some little while ago in the Leader, the 








writer attempte to differentiate between the right- 


sories of the scene, they begin to believe in it. 
And it is not merely because this ‘Trafalgar 
Square is like the real Trafalgar Square that their 
enthusiasm is touched. It is because the scene 
is lit up with the tragic or tender interest of the 
play. Trafalgar Square is rendered beautiful 
because the sufferings, and the resignation, and 
the noble self-denial of the heroine are known to 
the audience; while she, on the other hand, be- 
comes a real person to them when she appears 
in familiar places, with familiar objects around 
her.” 


We are afraid the Leader writer credits the 
pudience with a critical distinction which does not 
exist. Assuredly they do not shout their appro- 


| bation of a particular scenic effect out of regard 


to the dramatis persone appearing in connection 
with it. They will roar deafening approval of 
an elaborate set at the beginning of a piece, before 
they know anything about the characters. And 
we are afraid they do “stop to clap their hands 
over the appearance of an engine, or a cab, in a 
railway station ;” thatis the very action they do 
perform. They enjoy the cab because it is a cab; 
not that it is of the slightest use in the play; not 
because it is essential to any progress or evolution 
of the story; not that it resembles nature either 
in its coming on (with a ridiculous clatter of hoofs 
on the wooden boards) or its going off (a feat 
sometimes accompanied with a piece of the O. P. 
wing); but purely and simply because it is a 
cab. 

To strengthen his case the writer points out the 
common deficiencies in non-realistic scenery. 


‘‘When we come to the ordinary scenery of the 
theatre, what do we find? ‘Gilded saloons,’ 
with impossible doors, no furniture, tawdry and 
absurd decorations, and windows looking nowhere. 
The people who try to give an air of reality to 
these strange apartments are themselves as 
strange. Gentlemen invariably walk in without 
being announced, who have a habit of keepin 
their hat on. Sometimes a man will walk up and 
down a dozen times without seeing two other 
people who are right before him. Or a lady, with 
neither bonnet nor shawl on, suddenly appears on 
a balcony, and forces one to the painfal conclusion 
that she has indecorously climbed up the pillara 
in front of the house. Sometimes we have a 
forest scene—the trees in a state of hysterics, 
writhing and contorted, and hung round with 
scarlet curtains. ‘The canvas forest is a dense 
and impenetrable jungle, but the characters in 
the piece skip through it with the greatest facility. 
We have seen a shower of snow sent down into 
such a forest. The people, the stage, and even 
the leader of the orchestra, received a sprinkling 
of white, while the trees and the underwood re- 
tained their ordinary colours.” 


Quite so; and he may see the same anomalies 
in any sensation play whose sole raison d’ étre ig 
ite ultra-naturalism, In the “Great City” hé 
might have seen @ person come out of the Charing 
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Cross Station, and down a trunk in the 
middle of the Strand, leaving it there for a quarter 
of an hour—right in the roadway. In the “Streets of 
London”’ | 
manteau over which a couple of Arabs have a long 
the the 
owner in mental abstraction 
on a bitterly frosty night near 
church, after the announcement that 


put 


a similiar incident occurs with a port- 





altercation in centre of 


while its 


very 
tands 


street, | 


for ten minute 
St. Martin’s 
he is ina great hurry. The Leader writer might 
see in ‘After Dark” a ridiculous section of a rail- 
with 
obviously painted passengers reading painted 
Pall Mall Gazettes; might see this section drawn 


way train—a painfully obvious section, 


by a real engine on a small scale, which rushes 
across the stage at the rate of nearly two miles an 
hour. When a house is set afire on the stage, he 


may see lambent flames playing behind the front 


door, and about the bedroom windows, and 
down in the cellars, long before the dramatic 
villain has brought a ight near the place. 
In fact, there is no incongruity that can 
be mentioned in connection with ordinary 
plays—no disillusionising or spoiling of the 
‘* make-believe,"’’—that does not occur in the 


realistic plays themselves. And they are the 
more absurd in the Jatter because there is so 
much greater pretence of making everything 
natural. 

The writer however concedes all the point 
claimed, a little further on. 

“Frankly, there is a point at which stage ef- 

forts to be real deplorable. ‘That 
point is where it is sought to make the veri- 
similitude of the scenery the chief attraction 
of a play. So soon as stage appliances cease 
to aid the delusion of the play, and appeal, | 
per se, to the public, so soon do they become 
artistically a nuisance and a stumbling-block. 
The public should never be taught to go to a| 
theatre for the purpose of judging how cloveriy | 
certain mechanical tricks connected with the 
putting a drama on the stage are managed. ‘The | 
moment an audience says, ‘ How well that cab 
is drawn over the stage; and how cleverly they 
hide from you that man who is going to jump 
out!’ the whole affair is a blunder and a failure. 
That a scene-painter shouldin the very middle of a 
play be called upon the stage, in his suit of glossy 
black, to receive the plaudits of an audience, 
is simple monstrous. Stage scenery is an ac- 
cessory; the moment it becomes a principal 
and monopolizes attention, it becomes offensive. 
Better far to have the old tin-pot helmets, 
the sham parapets, the badly-managed moon, the 
prison-walls with red velvet ‘borders,’ than this 
obtrusive and impertinent effort on the part of a 
mechanism to usurp the place of a poet. Heaven 
knows we have plenty of plays at present with 
little of the poet in them—plays as full of wood, 
and canvas, and tawdry deception as any stage 
scene—but that is no reason why refuge from 
such rubbish should be sought in the tricks of 
the stage-carpenter. If the railway engine, or 
the hansom cab, or the boy roasting chestnuts 
is what we are chiefly asked to go and see, let 
them be abolished. Our dramatic prospects are 
bad enough; but we need not all at once descend 
to the region of panorama.” 
And this isall asked. Nobody would object to the 
hansom cab or the railway train, if plays like the 
Great City” and “ Afler Dark” had the slightest 
merit apart from these. But it is because they 
have no such merit that one is forced to ask, is the 
production of hansom cabs, railway trains, chest- 
nut-braziers and section omnibuses, dramatic art? 
Nobody, for example, objects to the lavish wealth 
of scenery in an historical play like the ‘ King 
o’ Scots,” or *‘ Henry IV.” Here it is interesting and 
instructive, as a faithful reproduction of the aspect 
ofthetime. But there is no interest or instruction 
in a chestnut-brazier, though the boy were really 
to burn bis fingers at the charcoal; and there is 
neither interest, instruction, or illusion in that 
diagram of an Underground train, which recalls 
to mind Ali Baba’s donkey in an old burlesque, 
who was purposely turned round after his entrance 
and showed the wrong side of his canvas ana- 
tomy—thereby affording opportunity for Ali Baba 
to remark :— 


become 








FRANCE. 


Paris, Dec. 9th. 
I gave a brief outline of the new piece at the 
Vaudeville in my letter of last week. Since then 


I learn that in consideration of ‘‘Miss Multon’s”’ | 
very great success, Monsieur Harmant has been | 


guaranteed against the demolition of the present 
Vaudeville Theatre before the 15th of April. 

One of the daily papers gives the following bit 
of news, which I translate literally :—“ Mr. T. W. 
Robertson,—a truly creative spirit—writes at the 


| present moment a drama destined for Mr. Sothern 


and the sémillante Miss Ada Cavendish. Liver- 
pool is to have the first of the new production, for 
it would seem that for two years past this city 
has become the ‘'Turk’s head’ upon which Mes- 
sieurs Dion Boucicault and consorts try their 
strength before venturing to tackle the Cockneys” 
(sic). 

The Alcazar is going to produce a Revue to be 
called “ Chilperichole”—a title sufficiently sug- 
gestive to need no description of the nature of 
the burlesque. The author is a Monsieur Louis 
Houssat, already known to fame in a small way as 
a painter and song-writer. 

The recent victory gained by the Times in the 
Sir Fitzroy Kelly affair has been very freely com- 
mented upon by the press here. One paper says, 
after giving a lengthy detail of the matter, 
“Certes the English press has for a long period 
practised this right (that of freely discussing 
matters of public interest) with a liberty only 
equalled by its impartiality. But all its organs 
are not the less unanimous in enregistering with 
gratitude this fresh consecration of their hitherto 
indestructible rights.’ The article concludes with 
the following pithy sentence, ‘‘;When shall we say 
as much here ?” 

At the Lyrique, M. Pasdeloup advances the 
rehearsals of the ‘‘ Brewer of Preston,’ the prin- 
cipal characters of which will be played by Wartel, 
(as Tobie) Mdlle. Daram, (as Effie) and Meillet (as 
Robinson). 

Report says that the enterprising director 
meant to produce “ Don Juan,” but wisely aban- 
doned his intention upon learning that the Opéra 
was also contemplating a revival of Mozart’s chef 
d'euvre with Faure, Nilsson, Carvalho, and Sass, 

Patti's approaching visit to the Russian capital 
is said to be creating a deal of excitement amongst 
It is to be hoped that they 
may be more fortunate in St. Petersburg than 
we have been here recently. Mdme. de Caux has 
been so severely indisposed that upon several 
occasions she has not been able to appear. 
On Tuesday, Ist inst., when it became known 
that Patti was to be substituted, there was 
a general rush to the doors, where the money 
was returned with the best possible grace, 
although it must have been a disaster for the 
management, and in an incredibly short space of 
time the very thinnest of audiences only saved 
them the disgrace of a performance to empty 
benches. 

The death of the illustrious avocat Berryer has 
been of course commented upon by the whole 
press, and as usual the liberal organs pounced 
upon the opportunity for noting reminiscences 
which must be unpleasant to the powers that be. 
The Figaro says, in concluding a general review of 
the advocate's life, “It is no mediocre honour to 
have in his life defended Maréchal Ney, the 
Count de Chambord, Prince Louis Napoleon, and 
the Orleans princes.” 

I hear that M. Gounod has left for Rome, with 
M. Hébert, director of the Academy of France 
there. M. Gounod will be in Rome in the course 
of the present month. Before leaving Paris he 
placed in the hands of the manager of the Opéra 
his music for the new ballet of the Walpurgis 
Night scene, and made the necessary arrange- 
ments for the requisite rehearsals to progress 
during his absence. 

At the Cirque Napoleon we have another lion- 


the musical press. 





Blest is the donkey that is but once ‘ided ’ 


tamer—Cooper, an American, who has a larger 


| troop than Batty. In all there are six beasts, ang 


the usual tricks are done. One or two ladig 
shriek nightly when he jumps into the cage, byt 
not a sound is heard when he puts his head jy 
the lion’s jaw. The fears are too genuine Upon 
the tamer’s behalf for any affectation of alary 
at this repulsive portion of the spectacle. Hoy. 
ever, it contrives to fill the Cirque nightly. 








AMERICA. 
Boston, Nov. 25th, 

** King Rene’s Daughter,” from the Danish of 
Henrik Herz, by Hon. Edmund Phipps, and “ Tj, 
Field of the Cloth of Gold” are the present attrae. 
tions at Selwyn's. The burlesque is now in jt; 
fourth week, and its popularity is still undiminished, 
Among the pleasing features introduced is that of 
reading the telegraphic news from all parts of the 
globe by the different characters. The patrons of 
this theatre thus receive the news without being 
obliged to wait for their morning papers. “The 
Lancashire Lass” and “ Blow for Blow” will be 
given soon. Olive Logan’s American comedy of 
‘* Surf” is in its fifth week at the Museum. It is 
play without much merit, and abounds in stale jokes 
and threadbare situations. Its success depends en. 
tirely upon the fidelity with whick a ‘ bathing scene” 
is represented. It is a pity that such weak stuff is 
played to crowded houses, when such an artist as 
Mrs. Lander is forced to perform to ‘a beggarly 
account of empty boxes.” ‘ After Dark” ani 
“* The Lancashire Lass” have met with fair success 
at the Boston Theatre, and have been succeeded by 
Mrs. F. W. Lander as Queen Elizabeth. As before 
stated, her genius is unappreciated. Could nota 
banjo solo be introduced into this play as a “ realistic” 
feature? Miss Clara Louise Kellogg has given 
several very successful concerts in Boston since 
her return from Europe. Her singing is as much 
admired as ever, but her “airs” are even more 
objectionable. Mr. W. J. Florence, a clever Irish 
comedian, is playing at the Olympic. He produced 
“FAbime” during the first week of his engage- 
ment, but his performance of Obenreizer, although 
well done, failed to be a profitable experiment for 
the management, and he has returned to the 
Hibernian drama, in which one Irishman puts a 
whole army to rout, and falls down precipices with- 
out injuring a hair of his head. Bonfanti is still 
delighting the patrons of the Howard. The “ Green 
Banner” is the piéce de résistance. 

Morlacchi is ill, but the rest of her troupe at- 
tract large audiences to the Theatre Comique. Morris 
Brothers’ cosy theatre is as well patronised as usual, 
Leotard, after appearing two nights at the Boston 
Theatre, ‘ sprained his ankle” (?) and departed for 
Paris. It is said that this gymnast was disgustel 
with New York and Boston, and waited to see no 
more of America. 

Janauschek and Edwin Booth recently played at 
the Boston Theatre to an audience of 4000 people. 
Macbeth” was the tragedy performed. Mrs. Scott: 
Siddons made her first appearance on the American 
stage at the Boston Museum, on Saturday evening 
last, as Rosalind in “ As You Like It.” She subse- 
quently appeared as Lady Teazle to the admirable 
Sir Peter Teazle of Mr. William Warren, and wil 
soon play Juliet to the Romeo of Miss Annie Clarke. 
She has made a most favourable impression. 








ROSSINIANA. 


Verp1's TRIBUTE. 


The following letter has appeared in the Italian 
journals, It is not the least graceful of the 
tributes which have been paid to Rossii 
memory :— 

““My dear Ricordi,—To honour the memoy of 
Rossini I should like that the most distinguished 
Italian maestri (headed by Mercadante, were it 
only for a few bars) should compose a Requiem Mass 
to be performed on the anniversary of his death. 
I should like that, not only the compoeers, but als 





the performers, besides lending their assistanc’ 
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should contribute towards the necessary expenses. 
[ should like that no foreign hand, nor one strange 
to art, however powerful, should lend us a help, as 
in such a case I would withdraw at once from the 
association. ‘The Mass should be performedin the 
Cathedral of St. Petronio, in the city of Bologna, 
which is the true musical birthplace of Rossini. 
This Mass ought not to be an object of either 
curiosity or speculation ; but, as soon as performed 
it ought to be sealed and put in the archives of 
the Musical Lyceum of that city never to be taken 
away. Exception might, perhaps, be made for 
his anniversaries if future generations elect to 
celebrate them. If I stood in the Holy Father's 
good graces, I should beg of him to allow, for this 
time at least, that women might take part in the 
performance of this music; but this not being the 
case a more acceptable person must be found 
toobtain the object. It will be well to institute 
a committee of intelligent men to arrange the 
performance, and above all, to select the com- 
posers, distribute the pieces, and superintend 
the general form of the work. This composi- 
tion (good as the single pieces may prove) 
will be wanting in the necessary musical 
uniformity; but, if defective on this point, it will 
serve notwithstanding to show how great, with all 
of us, is the veneration for that man whose loss 
the whole world deplores.—Believe me, yours 
affectionately, “G. Verpt.” 
Rosstni’s CooKERY. 

A curious quarrel is related to have taken place 
some time back between Rossini and Dumas, which 
originated in a recipe to cook macaroni. Alex- 
ander Dumas wrote this appeal to the maestro :— 
“Dear great man, it appears that you have a 
splendid recipe for macaroni; you have done so 
much for the ears of your contemporaries, do 
something for their mouths, and be blessed as you 
are adored. Ever yours, A. Dumas.” Rossini 
replied, “It is taue that I have a marvellous 
recipe for macaroni, but I keep it for myself and 
wy friends. Come and eat some, and you will 
understand that when one possesses such a trea- 
sure one does not bestow it.—Ever yours, 
Rosstn1.’ Dumas went to Rossini’s, got a bad 
dinner, and called him a “ faux gourmand.” 

DIsTASTE FOR TRAVEL. 

“Onentering his sleeping-chamber, at 11 a.m, 
Ifound Rossini at breakfast, in friendly conver- 
sation with a gentleman whom he addressed 
as ‘Monsieur le Prince.’ In the course of our 
conversation I ventured to express a hope that he 
would once more visit London. Rossini pleaded 
great age and trouble. I told him in all pro- 
bability he would be able, in a short time, to leave 
his villa and arrive in London without a change 
of carriage, in the railroad under the Channel. 
‘Heaven forbid,’ exclaimed the maestro; ‘I once 
travelled a few miles in a railroad carriage in 
Italy, and it gave me a nervous attack. No, no; 
no railroads for me; I always drive to and from 
Paris, although the railroad passes my door.’ ”— 
Ella’s Musical Sketches. 








SALE OF MR. FECHTER’S PROPERTIES. 





: On Thursday last week the costumes used by Mr. 
Fechter’s company at the Lyceum Theatre were 
offered by public auction at Messrs. Debenham 
and Storr’s rooms, King Street, Covent Garden. 
The prices realised were so miserable as to induce 
* postponement of the sale of the scenery used in 
the Fechterian plays until next day. On Friday 
these were accordingly put up. There was a 
larger number of persons than on Thursday, and 
amongst them were Mr. Creswick, Mr. S. Parry, 
Mr. Kinlock, Mr. 8, May, Mr. Lacy, and a great 
tumber of other professionals. The prices pro- 
uced on the present occasion were in proportion 

till less than those realised by the sale of the 
reeves, and atone time the auctioneer seemed 

to exercise the power vested in him, and 

W the property, but as this produced a 


rather unpleasant impression in the room the sale 
went on, and nearly the whole of the scenery was 
We select 
the principal lots from the catalogue to show the 
prices realised. The whole of the scenery of ‘ The 
King's Butterfly,” which comprised eight lots, went 
for £5; the well-known Watermill in the same 
piece brought but 10s. The scenery in “ The Duke's 
Motto” made eight lots, and did not realise as 
many pounds. ‘Ten ‘‘chasses,’’ wing and flats con- 
taining 1,260 feet of stuff, brought 13s. ; the scenery 
in “ The Lady of Lyons,’ £4; that of “ Hamlet” 
went in three lots, and each lot only produced 15s. ; 
the celebrated Falling House used in ‘‘ Rouge et 
Noir,” which cost: Mr. Fechter over £40, was bought 
for £3. The scenery in ‘‘ The Long Strike” went 
for about £6. That of “ The Corsican Brothers” 
sold for £4 10s.; that of ‘‘ Ravenswood; or, The 
Bride of Lammermoor,” for £1 8s.; the “ Don Cesar 
de Bazan” scenery, £3 10s.; that of ‘‘ The Roadside 
Inn,” £1; “ Ruy Blas,” for 17s.; “ Bel Demonio,” 
for £1 12s.; and the haleony for “ Romeo and 
Juliet,” for 10s.; a ‘rich chamber”’ scene realised 
£3; and the Fair Scene in “ Belphegor” brought 
but £15. The staging, platform tressels, ceilings, 
and other woodwork did not realise the price 
given for firewood. The furniture was then 
offered : the first lot was eight superb gilt chairs 
covered in crimson and gold satin damask; after 
a sharp bidding they were knocked down at 35s. 
per chair ; the easy chairs to match brought £4 5s.; 
the double-headed couch and foot-stools en suite, 
£6. The great mirror, which was one of the 
principal decorations of his royal highness’s 
retiring room, was sold for £5 1ds.,and the six 
smaller mirrors, elaborately ornamented with his 
royal highness’s motto and feathers, sold for £6 
The great sheet of plate-glass formerly fixed in 
‘“‘the green room’’ in a crimson velvet frame, 
produced just £5, anda beautiful rosewood har- 
monium which Mr. Fetcher purchased in Paris 
regardless of price, went for £23. 


sold, or, it might be said, given away. 
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ScANDINAVIAN LEGENDs.—The mountains are 


together, and the next time I see you talking hard 
and fast, as you call it, in corners, as you are so 
fond of doing, I will write to your mamma, and 
tell her how you behave yourself when you are 
away from her.’ ‘ Now don’t be grumpy, aunty,’ 
said Miss Mimi; ‘ Harry is a dear, good boy, and 
there’s no nonsense about him anyhow. Hoe don’t 
spoon, you know, he only chaffs, and he is such 
fun!’ "—* The Old Maid,” in Routledge’s Christmas 
Annual. 


Norrotk Devrtixes.—Make a very light dough with Bor- 
wick’s Gotp Mrpat Baxine Powper, as for bread, with milk 
or water, and with salt added; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medium 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comes eut clear, it is done 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 
sugar, or treacle. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received jor Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & 00.’S BRIGHTON BRANCH, 
64, WEST STREET. 





not without their tenants, too, in the lively 
imaginations of the Norwegians. In the caverns 
entered timidly by the explorer in search of | 
treasures, the torch reveals frightful shadowy | 
forms stealing by ; and the tinkle of water sounds | 
like the clink of distant mining hammers. The | 
mountain caves are forthwith given up to gnomes | 
and dwarf metal-workers. Scandinavian popular | 
mythology does not supply conceptions of beauty, 
like that of the Kelts, so much as those which are 
weird and quaint. No green-capped pixies dance 
on the dewy grass by the fu)l moon in Norway, but 
hideous dwarfs with little leather aprons and red 
bonnets caper about in an illuminated tumulus. 
The Greek naiad pouring the silver flood from her 
crystal urn is wanting in the North, and is ill- | 
replaced by the nippen of the fjord. No green 

dryad emerges from a tree to wave her golden 
hair in the zephyr, and twine it in the sorrel and 
the forget-me-not ; but the elf, beautiful in front, 
yet concave behind, allures the Norseman to de- 
struction. The hare-bells and wild roses are not 
in Norway snuggeries in which a strayed fairy may 
sleep, with delicate blue or pink petals for sheets, 
and a honey-drop at his pillow for morning break- 
fast. The Scandinavian legends present few 
elements of beauty such as abound in the softer 
and more luxuriant South, but teem with fancies 
that make the mind shrink, and the heart stand 
still with terror.—Norwegian Stories. 


| 





Scurritinc.—‘‘ Who in my day ever heard of 
such a thing as ‘scuffling,’ forsooth! There 
was my niece Mimi the other day talking of 
scuffing with Harry Forrest. ‘Scuffling, my 
dear! I said, ‘what on earth do you mean? 
Were you and Mr. Forrest fighting?’ I hate 
that rude way of calling young men by 
their names without the Mr., and always check 
Miss Mimi when she does so. ‘Oh, you stupid 
aunty, what aduffer you are! Scuffling is only 
talking hard and fast, and Harry is no end of 
good at that,’ says Miss Mimi, flinging back her 
wisp of hair. ‘Ob, scuffling is talking hard and fast, 
is it? and Mr. Forrest is no end of good at that, 
whatever that most extraordinary expression may 
mean, is he?’ said I; ‘thenI just beg, miss, that 








you and Mr. Forrest will leave off scuffling 
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The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 
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TO AN ABSENTEE, Queen Mab...... seth 3 0 
WORDS BY TOM HOOD, a Charles TI., on Macfarren’s opera « RR A ARES 3 : 
a Fleur du Bal Resseddicien erat sedenod errs anaes 
MUSIC BY Queen of the Night Chébedan Apna peetandcses Oe PRICE 8s. EACH NUMBER. 
y ,roOprays iB! Chio Perera rer ir ; £F ° . 
FRANCESCO BERGER. i. Naan upenes Luaslente te . 40 The Series to be Continued. 
POLKAS, 
‘ » » . 0 
CRAMER & CO. LIMITED, 201, REGENT STREET, W | Artist's Comps .. «.......-s00sesessereesrrrtrerseterees B 
shi ‘ : we or Regatta. aap OR Rae RENCE SEER EESS TO ; : “ ‘There is more in them than in the vast majority of sos 
CARL HAUSE'S Papillon. .... int sosnasse nee use nu gennne see sense 3 0 | now offered to and willingly accepted by amateurs.”—Era. 
Rose of Castille. sb 6d Ws bik Oh wre ee HOSA KET Ob be Re UO eRIER aa Se 3 0 «Both music and words are far in advance of the general ru 
NEW WORKS FOR PIANOFORTE. I ID in. 60bains tees ab ance aaemnabsnecen Se of popular English ballads.”—Ladies’ Own Paper. 
GALOP. 
- ve s. d, Go-a-Head ...,.. 3 0 
ht D (a nhectweneecaensdeees 3.0 We 
Le Bommell dos Fiées |... ...........0. 3 0 Cuan & Co, Limited, 201, Regent-stret, CRAMER & Co. LIMITED, 201, Regent Street, W. 
Jupiter. Marche de Concert . cb OCC veen eens 8 0 es 
Pleasant Dreams ! . posccsecendsscenccase Be CRAMER & CO.’S 
e RUMERE vane veces neee cece seus sete en 8 0 ° ra) 
Tornado Galop.. : 38 0 N E W Ss O N G S CARL VELEY S 
. 
CRAMER & Co, Limited, § 201, Reg gent-street, w. 
5 NEW PIANOFORTE PIECES. 
NATIONAL MUSIC. FAVOURITE COMPOSERS. 
d. 
8s. d. M 
. , wy | Fab LOVC MND 62 20 00.00 20 voce ses _.Arditi 3 6|Mersarp's Sone (from “ Oberon”) ........ 2 6 
7OOD'S NEW AND CO D COMP LE rE EDITION A Voice from the Ocean ........+.. vd P, Knight 3 0/* Tux Otp Clock oN THE Starrs” (Descrip- 

OF THE SONGS OF SCOTLAND. Arranged with | Angel Land.. dace eee tie ..Ditto 3 0 t More 9 
Pianoforte Accompaniments by Fixtay Dux, T.M, Mure, J.T. | All that's bright must fade “.20000.000.0.0........ Mudie 3. 0 Ive Morceail)...++eesseeeceeeereerers 3 0 
Sunenrne, and H. KE. Dispix. In three volumes, cloth, 21s, or | Bright be thy dreams . a eile Ditto 3 0|HxEsrer; Nocturne .... Pererer ee 
the three in one, half-bound, gilt edges, 21s, and 25s, ; elegant | Pauline’s Song... cpanel Se a ¥’ Hatton 3 0 QuapRoox eee Koda & 3 0 
ay ~ full bound morocco, 318, 6d, 85s. Pretty Nell . ‘agan 3 0 Dirro, as a Duet eoeee 5 0 

The Introduction, Critical Dissertation, and History of the | Twilight. peeeeeees Walter M. a EN at ge ral ean tiing? end eae ERR a ab PACE i) 
Songs, has been written by Guonen. FARQUHAR Sth rite Nein ce es i Dito 8 0 La Promesse Donn&e (‘* Pensée — )e 3 ; 
Author of the article “ Music” in the seventh edition of the | What saith the River.. serine vane a -Leolin 8 0| DER Freyscui'rz, Fantasia .......+++++8* 3 
** Encylopedia Britannica.” Song of Home ... .. ss ceeeceeeceee ‘"Maeder 2 6 {pian 

THE SONGS WITHOUT THE WORDS, One volume, 7s. | Hymn of St. mates N ""B. Richards 3 0| ‘The above six pieces comprised the best rine p om 
Introduction by Geonor Fanquaar GRABAMR. The Last Watch. . . “J. A. Macfarren 2 6 | forte music that we have seen for very long. a 

THE DANCE MUSIC, One volume, 7s. Being the | The Broken Ring .. .+++-Henry Smart 2 6 | full of variety, without offering any obstacle to tin ty Sy 
oo Collection of Reels and ey 80 arranged as to | 1 long for the Violet of # Spring A. —- 4 0 Ts — enjoy — ecw ons wd Sanguibon Pipe equi 

mit of their being played in the r Y 1, | My Jamie . ..G. Perren 3 0 | Carl Veley is to be congratula D ; , 

Strathspey, and Bec. y ay Se we ee dong of the Echoes . .J, Barnett 3 0 a a eer M3 oe 1 eect and commen 
ou : 7 . . - Caanan & Co. ‘Limited, ‘201, " Regent- -street, W. revity. — eaRer, NOV. 
N pf ny Bane “ee 1K bate yi ‘‘ Admirable pieces, where the poner oh hh pert oe 
4 “ - ee and improvement, and the accompli pe a 4 
MACFARREN. In one volume, full Music Size, 218. ; in parts, ' harming his 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. CRAMER & CO. S oppertanity of diapley eat oes < 
Cramer & Co. Limited, 201, Re t ; 
eomencteteente _epcterncotd SACRED MUSIC. Craman & Co, Limited, 201, Regent-street, W. 
CRAMER & CO,’S : bee 
/ENS . Saint Cecilia. Gems of Sacred Melody in a Series of 
VOCAL DUETS Bight books, arranged for the pianoforte by J. G. Call- SONGS BY GUGLIELMO 
sy ONS. 1, Containing Selections from Handel, Mendels- ~~ -" 
_ ‘ sohn, Haydn, wearer — Wallace, and F.duT aut 3 0 
Stephen Glover, “Soft fell the Dews of the Summer SRE «no ne sessesseresfiolo § 0) Tum Roses, written by L. H. F. du Perro 
Night.” Words by J. E. Carpenter. ‘ 0 No, 2 Containing Selections from Cherubin pe Tue Tivr. Duet for Soprano and Contralto. 3 0 
topben Glover, “ Beautiful Moonlight. ” Words: by J. Mozart, Rossini, Haydn, Uo, and Gounod Words by Henry Ffrench.........+++++++ 
Carpenter ....., Solo 5 0 
Mactarren. “The Fall of the Vent” ‘For Soprano and Duet 6 0 COMPOSED BY P. D. ap sags 
Contralto . 8 0 Containing Selections from ‘Auber, Mozart, “The words of ‘The Roses’ are very 
Vincent Wallace, “Over the Silvery Lake.” Barcarcle ess, Gounod, Balfe, Maciarren, and Brinley manner of Herrick. The music is 4 siete pene 
Richards ........ és «ee Bolo 6 0 
for two female voices. ords by J. E. Carpenter 8 0 eee eT eT eT eT eT ere eee, 8 0 of ret well knows 
Lai Dlg wl ngern™” Words and mans by || sare Matar with Gobo seu sesnseele 4 9 Raabe oma tet st elon wbout ma 
ete eeeeeceners wee 8 0 a bs Duet 5 3 demands upon the ."—Leader. 
Onanan & Co, Limited, 901, Regent-street, W: Caausa & Co, Limited, 201, Regent-street, W. 4 Caaman & Co., Westmoreland-street, Dubliz. 
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ORAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


in | The Ploughboy. 
— ~’ | Be mine, dear Maid. 
5 4 in “the Cradle of the Welcome me home. 
Cherry ripe ! 

The pecker’ 's weighed, Long, long ago! 

The Toorn. Isle of Beauty. 
1d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


9.—15 CHRISTY MINSTRELS’ SONGS. 


i Jobnny comes marching Hark! I hear an Angel sing. 
home again, | 


The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 
o- home, Father! | Song of the Sea-shell. 


1 May Wait for the Waggon. 
peat) Isle of the Sea. 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 

I know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. 





No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


Alice. 

The rose that opes at morn. 
A lowly youth. 

The dawn i » ane over us, 


= Morning’s light is break- | Come, smil 

Norah, Dare ! “iow't believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Ev’ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul, Hy World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude, a and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6—12 OLD) ENGLISH SONGS. 
When forced from dear Hebe. 





Pray, Goody. In Infancy. 
Water parted from the Sea. J —™ like love is yonder 
Is there a heart that never 
loved. There. was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
_ tT woman’s heart is} Ere around the huge oak. 
ught. 


No. 7—12 SONGS BY SCHUBERT. 
= flowers their buds are "sw is but a summer day. 


dl 7 sweet to think. 

Hark! ¢ ae Dear mother, do not chide me. 
Thine is m A Warrior I am, 

Weep not be friends departed. | The Tear. 

pee mp Genst Smooth is the moonlit sea. 


No.8.—15 CHRISTY MINSTRELS’ SONGS. 





Come where my love liesdream-{ Gentle Annie. 
; Gone are the Days. 
em come again no  agh in the Lane. 
Forget and forgive. 
Fe o the Stairs, Maggie by ‘rgive 
Nelly was a Katy. News from Home. 
tiful Star The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The re" 's Home— “‘ Jessy | In that Devotion—‘ Matilda..” 
Maid of the Paha Mail— 


“The River § 


ony 2 Ribbon—“ The Sleep- | Sprite.” 


Gone is the | Calmness from ny | to Conquer. 


Fw om “ Matilda.” Coo! says the Gentle Dove— 
— for me—‘ Rose}  ‘‘ Punchinello.” 


He'll miss me—‘She Stoops! _ vellyn.” 


to Conquer.” When the Elves at Dawn do 


For Her Sw t § atl “6 j ”» 
Bride of song,” ake—“The| pass—‘‘ Amber Witch. 


The Mermaid’s Song, 
mn, 
Mother bids me nd my 





Sailor's Song. She never Tol 
Set, na Td Tore, 
Syupathy, Contene — 


Tune, 
ny to bea 
turns with Fond- 
think not Love is light as 
Bp die One that did, 


mt Sao 


’ 


Jeannie Lee. 





I’m lonely since my Brother 


There the silver’d waters roam. 


| My Bud of May—“ She Stoops 


I've Watched him — “‘ Hel- 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
porns 
Far this throbbing Bosom. 
Fidelity. 


No, 11.—HAYDN’S CANZONETS—2np. Szr. 


No. 12.15 CHRISTY MINSTRELS’ SONGS. | 0 


— > 


Old Jeasy. 
Stand up Uncle Sam, my 


a Bell. 
Sens brows Has welling tn 
the Grave, 














CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 
Believe me, if all ee endear- 
ing young c 


| The meeting of the waters, 
Lesbia has a beaming eye. 
The last rose of summer, 

Love’s young ay The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through} Erin! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems | Has sorrow thy young days 
she wore. | faded 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort. j 


Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 
While the lads of the village. 
Farewell, my trim-built wherry! 


The last shilling. 
The Sailor’s journal, 
Tom Tackle. 


Jolly oy waterman, The constant Sailor. 
Ned that died at sea, Loveiy Nan. 
Poor J 2 


The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie 


The Emigr ant’s Farewell, 
Shall I sing you a Song of the 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so mer rily?| The young Savoyard. 
The Ivy Green, | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?} Why do I love thee yet? 

Come out with me | Grace Darling. 

They have oy you toanother.| Laurette. 

Blue eyed Nel | Whistle, a I'll come to you 


I can know thee no more. my La 

NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will| Under the Willow she’s sleep- 
rock me to sleep. ng. 

The old Pine Woods, Sweet Love, forget me not. 

Louisiana Bell. Old Boo Ridley. 

What is Home without a ~~ Song of the Rose. 
Mother ? Kingdom coming. 


Lucy Lee. Why am I so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen. Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’ me? Doon. 

Annie Laurie. Duncan Gray. ; 

Within a mile of Edinburgh. O Charlie is my Sosting. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Qutward Bound. 


No. 22.—_TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft and ~ 
Childhood’s fair Dream. To be happy and pass ife with 
The Troubadour’s Song. pleasure. 


Oh Summer Night. 
Calmly the Day is dying. 
Gaily thro’ Life wander. 


te our green Valley. 
Fair one, thy toils are ended. 





No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The aon Apprentice. 
The Mill-wheel. The Rhine 
True unto Death. The Violet a ‘the Maiden. 
oa ee -not. Iago’s Toast. 

te id wise. My Pipe. 
May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She sleeps in the Valley. 
Softly falls the Moonlight. Golden Years. 

_ but never tell. Where has Lula dg = ? 


illie, we have missed —_ with the light-brown 


=. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srazezr, W.; 


SIMPKIN, MARSHALL & 00. 











SONGS. 


KNIGHT, J. P. 
Angel land ...... nk 
A Voice from the Ocean. NNER aie a ame ae 
Calm and storm (A Contrast) .. .. ioel in Ghwibeiee 
Daughter of the Snow (‘* The Snowdrop Ee 
pee pe we ~ a Se 00-20 06:00 00:08 
I wou I were a child again eer rr eT ee 
Land of my love . 
Little cares the Robin. Song (s 8) 
May time (s) ... p caree Os 5040-05 os OU RE ONES 
Parting, The (Her last words at) .. 
Rocked in the cradle of the deep (B 
She wore a wreath of roses .. 
Wby chime the bells so merrily (The Ne 





\ Sung by Malle. 1. Gillies 








Year's come) .. 
GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) .. 
Lily Graeme. Scote Song . 
Little Golden Hair Pr Vv nis 
Regret thee! .... 
Separation 








SMART, hans 

Bright be her dreams (c) ..... 
Charge, Chester, charge (B).. 
Day is done, The .c 
Do you think of the days that are gone, Sea eanie. 
Hopes of my heart . 
In the sunny hours of May .. 
T dream of thee at morn, in A flat in) 
ope in F (c) .. 

I'll tell - why I'd like to be & roae. 
I stood beside a streamlet (c) . 
Look from thy lattice, in F ) 
Ditto,inD .... oh Rb ebOh20 COGS cence eeee 
Minnesinger’s dream (p } pha vi 6d caboddbeeh se0sa0eleea 
Magic of a Flower, * F. 
Ditto, in E flat (n) . So 'sk bi GENES HS dk-a0 eee RE MED 
O do not chide me ...., 
Uld Love and the new, The . ine Ghiga bb be pee Seen 
O tell me, shall my love be mine debe ue ne os 8OSEES thd 
Paquita, in E flat (T),.. cae 
Ditto,inC ... sd SSSR eva te nsaeee 
Priez pour Elle (Young Emmeline) (c) . oapeceueeccee 
eee Se ee eet ogee The re (c) np enya On ab an dao 
Rose of Ma give acne oh ah eanewe koa 
Rhine Maiden, CIR EGAN Ss a HOR RN able HS 
Spinning Wheel, The (c) . 56.56 65-00 50 ba ee bp eeee 6a58 
a Bee oe ert ree 
Soldier’s Wife, The re 
wy night ! silver light ! beautiful night (in E “flat 

and , oianiae 
Tell me, sweet Zephyr (c).. $00.50 00 0086 ce 60 ece eons 
The Broken Ring. Song (c) . 00 000. 09 00.00 00:00: 90.00:00 00-00 
Thinking of thee (c) ..... Sieg sob 5a beep be ee 
Through every chance and change (c) 00 00 0000.00.00 0000 00 
‘Two names, The ....... eee enecece 
Waitin for the Spring (c) ee POTeTeTere Tree ty 
Young Emmeline (Priez pour Elle) ( « ) wactast . 


HATTON, J. L. 


A maiden stood — the shore (8), (sung wy, ae. 
Parepa)... 

Messenger, The, (a), (sung by Plachek) . 

Cariole, The, or Christmas sleigh ride ., 

Revenge (B), (sung by Staudigl) .. 

Come live with me, and be my love, ‘in B flat in). 
Ditto, in G, (sung by Signor on ae 

Good-bye, sweetheart, good-bye, in .,.. 
Ditto, in E flat (7 }. 

How proudly they ll hear of this at home 

King Christmas (B) ... oe 

Man of War (B), (sung by Herr Formes).. " 

Under the greenwood tree, in F (Robin Hood) 
Ditto, in E flat, (sung by Mr Sims end 

Who bringeth me fresh — — 8 a se 

I dreamt I was a — again 

Pauline’s Song.. 

Hope, sweet hope’ 

Sing no more ., 

The Cariole .... $0 0000 

‘The Bridal morn........... 


SULLIVAN, ARTHUR 3. 
Where bee sucks (from Shakespeare's ‘Tempest ”) in 


Ditto in B flat (sung ‘by Miss Banks). 
Bride from the North 















(x) 


seen eeeeneee eer ere eee eter eres) 


eur fae 
Bear him forth (‘‘ Irene”) in E (8 
Courtly dove, in A and G (8), Pad by Mame. Sherrington) 
Fair the rose of love is blowing (‘‘ Irene"’) in B and G ) 
mya than the morning . 
od ened in his lowly state (“ Ire ne’ ‘yin D ‘ana c ). ® 
For ck of gold he MSs ps (‘‘ Irene”) in AandG,, 
Gold and gray, in F an 
Hast thou seen the rout day ‘blushing i irene”) i in ne 
flat and C (8) .. . 
Hero to eo in D and C 
Lark Song, The, in A and C (8)... ceeecce renee ence eney 
Le § | Poesie de A. Lamartine. English one French 
words . . 
She alone charmeth my sadness, ‘in G and E (a). 


BLUMENTHAL, em 
A Day-dream, in D.. 
















Ditto. in F (e}, (sung by Mame. Sherrington). eta 
Come to thy lilo. Serenade, in Mat) =. 000s 
Ppite ve me back my heart, in G (8). oe sssseanes 
(sung by Mdme, rie eoveee py eetean 99 09 

samuerte. cc ecee ce cece 
The ital, in # minor (r)-.. 
Ditto, # minor, with simplified accompaniment et, 

( by Mr. See eereey « 
They are not dead, but sla + 

are 

Thene of — in fist ‘and © (ce), i iin. 
Geen eee Wass. sesoe ese PPPTTTeTETiTiTy 


LONDON: 
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ee 


“ 
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top coeens esto con Cece te 


on Pee #£ Ne ewe > 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
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RECENT WORKS | 


PUBLISHED RhY 


/, [. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
> by post, Os. 4d 
1 SEQUENCES, 
ti Verses, 24. 6d 


STABAT MATER SPE 


Sermons, O« 
ORIGINAT HYMNS, 
Feel 


; by post, 2s. 9d. 


CIOSA: Full of Beauty 


and other 


stood the Mother, 1s. ; by post, 1s, 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 28. 2d. Cheap editions, 


cloth, Is. ; by post, 1s. 1d. ; sewed, 6d ; by post, Td 

THE RHYTHM of ST. BERNARD of MORLAIX, 

»n the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

ly post, 26. 2d Cheap edition, 8d.; by post, 9d. 

HY\INS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
’*s Gil; by post, 26. 7d 

NOT! ECCLESIOLOGICAL and PICTU- 
KESQUE, on Dalmatia, Croatia, {stria, and Styria; with a 
Virit to Montenegro by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture ; by post, 28. 1d 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and &. BASIL New and Second Edition. 6s.; by post, 
68. 4c. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8 CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. ‘Translated, Verified, and Adapted to Modern 
Use A thorough Sermon-Help). 3s.; by post, 38, 2d. 


2s 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER, 


Vublishing Mouthly in 1s. Parts. | 

Vol. L, Lent to Ascension; Vol, I], Ascension to 16th 

Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

‘ONFERENCES with GOD:” a Book of 

Meditation for every Day of the Year. By C. C. Sturm. 

Translated from the German. In Monthly Parts, 9d. ;| 

by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d, 

SIR HENRY APPLETON: a Tale of the Great | 
Rebellion, by the Rev, W. E. Heygate. 5s. ; by post, 5s. 6d. | 

AN ACCOUNT of ALL SAINTS’ CHURCH, | 
Margaret Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a| 

Summary of all the Charities in connection with this | 

Church. 6d. ; by post, 7d. 

R DOCTOR'S NOTE-BOOK: being Twelve | 

Pales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. Sd. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited | 
by Kev. G. C, White, 8. Barnabas’, Pimlico, 1s, 6d. ; by 
post, Is, Tal. 


~ 


| 


— 


0 





TO THEOLOGIANS. 

THE VOLUME OF THE UNION 

FOR 1867, being Vol. 2 of the New Series. 

Post, Lis. 6d. 
THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1, On Parspyrentaniom and Lavineiam. 

Vol. I. On Avapartisn, the Inpergnpeyts, and the QuaKgRs, 


REVIEW 
138. 6d. ; by 





IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £8. d. 

a eee eee pinaeewaechist 313 6 
Photographs from the Original Drawings, 

in Portfolio..... Cdévoebeasas jam 9 9 0 
Coloured Photographs, carefully finished 

aus Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters, in Portfolio 15 15 0 


Lonpon: 


EDWARD MOXON & CO., 
44, DOVER STREET, W. 





THE 
Yyoaks OF ALFRED TENNYSON, 


Poret-Lavureate. 


Pp OEMS. XYVIIIrx Eprrtion. 
By ALFRED TENNYSON, D.CL., 
Porr-Lavureate. 


Cota, 98.; FULL CLOTH GILT, 10s. 6d.; Morocco, 15s. 


1 ey 
By ALFRED TENNYSON, D.G.L., 


Port-LavurgEAtE. 


D; anv Orner Poems. XII ru Epirion. 


Ciorn, 5s.; FULL CLoTH GILT, 7s. 6d.; MoRocco, 11s. 


I MEMORIAM. XIXvrn Eprrion. 
By ALFRED TENNYSON, D.GL., 
Porr-Lavureate. EE 

Corn, 6s.; FULL CLOTH GILT, 8s. 6d.; MOROCCO, 12s. 


av HE PRINCESS: a Meptey. XVrnEpir. 


By ALFRED TENNYSON, D.G.L., 


Port-LauRrEATE. 


Crorn, 58.; FULL CLOTH GILT, 7s. 6d.; Morocco, Lls. 





Vol. IU, On Mernopism and SWEDENBORGIANS, 
Each 3s. 6d. ; by Post, 38. 10d. 


TV. and V. On Romasism. 2 Vols, 
hy Post, 4s. 10d. 


Vols Each 4s. 6d. ; 


THE LITURGICAL REASON WHY; being a} 


Series of Papers on the Principles of the Book of Common 
Prayer. 
rps Post, 4a. 3c. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘ Tax Bipig axp its LyTeRPRetens.” 
as. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. frona, D.D., Prebendary of St. Paul's, 38. 6d. ; by 
post, Bs. Od. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 78. bd. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d. 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 





THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 
Te. Od 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18, 6d. ; by post, 1s. 8d. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


By the Rev. Alfred Williams, Culmington, Salop. | 


| eae OF THE KING. A New Epirion. 
By ALFRED TENNYSON, D.C.L., 


| Powr-Laureate. 





Cuiorn, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 





| | eee ARDEN, Erc. A New Epirian. 
4 








| "FFITHER.—Wanted, by a Gentleman, 


——<—<——= 
AUTION to CHORAL SOCIETIES, &, & 
Gentlemen,—On behalf of the * * * Literary Tnstitn, 
we heg to express our regret that the words of Profersor Re. 
nett’s Pastoral Cantata, ‘‘The May Queen,” were Printed } 
the programmes of our late concert, without having : 
obtained your permission and paid the royalty you TeqUire fy 
the use of your copyright. be 
We are, gentlemen, yours obediently, 
. “Sy ‘ 
* j Hon. Secretaria 
To Messrs. Lamborn Cock & Co., 

62 and 63, New Bond street, W. 

N.B. The Publishers (L. C. & Co.) have purposely withd 
the names from the above advertisement. v7 withicen 





a 
TANO and ORGAN HAND WARMERS re 
PRICE'S PATENT) induce practice and facilitate ete. 
tion in winter. The alteration in the construction of new yj 
to enable their use involves no additional cost. In those 
made, Messrs. CRAMER & CO. will make the alterating y 
£1 5s. per Piano in London. Pianos with the warmers Tay hy 
seen at the Polytechnic, and at Messrs. Cramers’, 207, Reg 
street For directicus and drawings and for licenses / 
£110s. with the warmers and fittings), apply, to the patenp 
25, Sloane-street, 8. W. ; 





YHE QUEEN'S CONCERT ROOMS, Hanove. 

square.—This elegant suite of Rooms, suitable fg 
Balls, Wedding Breakfasts, Hebrew Weddings (with us 
modern kitchen), Concerts, Lectures, Meetings, Bazuy 
Apply to Mr. Fish, at the rooms.—ROBERT COCKS, Py. 


prietor. 

\ ANTED, to join for the 21st Dec., a thoro) 
good Accompanying Pianist for an Opera Compay, 

For particulars, apply to Messrs. Rudall, Carte, & Co.'s Opm 

Agency, 20, Charing Cross, London. 











$s, 


Lessons 

4 onthe Zither.—Apply, stating Terms (which muth 
moderate), by letter, addressed, “ Music,” care of Mess 
Grindley & Co., 55, Parliament-street, S.W.—N.B. The adve. 
tiser speaks German, 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 





THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





‘THE VERY HIGHEST PRIZE, 


ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in wet 
all parts of the world. Every Machine guaranteed. _Instructia 
gratis. Illustrated prospectus and samples of work gratis wi 
post free. 


GROVER & BAKER SEWING MACHINE COMPAN), 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 





These Machines, and the work done upon them, have neve 
failed to receive the first premium over all competitors where 
exhibited. 


—_—_ 





BY ROYAL COMMAND. 





By ALFRED TENNYSON, D.C.L., 





| Porr-Laureate. 
| = 
| CLor 


| Spam FROM THE WORKS OF 


n, 68.; FULL CLOTH GILT, 8s. 6d.; Morocco, 12s. 





‘ALFRED TENNYSON, D.O.L., 


Port-LavureEatTE. 


Crorn, 58.; GILT EDGES, 68.; 


ONDON: 





morocco, 10s. 6d. 





E DWARD MOXON & CO. 


OVER STREET, PICCADILLY. 
12 DE68 . 








METALLIG PEN MAKER TO THE QUEM 


eee 


JOSEPH GILLOTT 


| Aegean yg od directs the attention of th 

Commercial Public, and of all who use Steel Peus 

| the incomparable excellence of his productions, W 

| Quauiry of Margaiat, Easy Action, and Great Du 

will ensure universal preference. Wet 
They can be obtained, Retail, of every dealer in the Wo 

Wholesale, at the Works, Graham-street, Birmingball; 

John-street, New York ; and at 37, Gracechurch-street, Londo 


HE CULTIVATION OF TEA in the Bat 
Indies is an important feature, and the EAST | 
TEA COMPANY have, on account of its great strength 
exquisite flavour, promoted its salea by every @ re 
Company are now selling Assam, Cachar, Darjeeling. ie 
= ay yg re 8d. to Le! $a. Peay re 
‘eas as usual, at 1s. 4d. Ib. u 8. 
Warehouses, No. 9, GREAT ST. HELEN’S rice OnTAs 
Bishopsgate. 
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